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Aimé Césaire and Pablo Picasso:

the Generative Power of Nature in Lost Body

ZER. S - G
ISHIHARA Toshi

Aimé Césaire’s Lost Body was published in 1950, with illustrations by Pablo Picasso.
While this poetry has often been read in the context of colonialism, this paper suggests
that the work can be seen from a different angle, by emphasizing the artistic
contribution of Picasso’s illustrations. It concludes that these illustrations, that spring
from his trust in the generative power of plant life, direct the reader towards some hope
lying beyond dark memories of human sufferings.

F—-0—FK
I A - EE—)L (Aimé Césaire), 7370 « ¥#H Y (Pablo Picasso). Lost Body (Corps
perdu)

I A - €=l (Aimé Césaire) @ Lost Body (E i Corps perdu) 1&. 19504, /87
T - ¥4 Y (Pablo Picasso) 4 5 A bL—3 3 X} &% T, Editions Fragrance 7544 &
L C078 M S 7 (Amold 223) £ ¥ =1L OE A V~AOB.LE, IS XA DIZHZ L
PLEBDIERASLDEITHD (LB xvi)o I, 77 RALEHRICHEEZFHNTEY, " H
TRKEHEOMF & ART B IDEERE TN > 2 THEEARIBE N T % (Arnold 18),
FITEAEEDHEDS L b 7-0h b Lk (LB xvil)s € h Y ORUMIOHIFEIL, 1949
3 AN Siao b (LB xxii) o

TAOEREFECIIWLETFo 72013, BRI R IEEA LT TR Rd 022 LIXTED
FTHRV, EMMEHICBOTHIFIR2 DO NE 2722 ETHAHI. EHVIET
TIZEHEWIAD 6, HIRWIZIX, 19074 TA0 56, 77V HEWRRT) 37474 XAIZH
WRERL, B2 BAOHL LSRG LRV TW: (=2 52), ZDMLHYE
BN TR DL, EMLE LA HLUEROMBEHENEND [T 1 =3 DR
5] (1907) THB, ZOEMONPRIIED>LEOFHOHMIL SR, T 37 14 T
RDARSL P DEMIZ, FAALORIEOBICH S h - aBORIE. 770 7841 T
=7 DRHDFEHEI AL TVWDLEITHD (77— x 57, THLAT7)ALRKRTY
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IFA4YA XM TEHEY, EhVELTEE— NV EDHFEHECHbLE - ERO—
DTholkr)EZOND,

Lost Body MK EININEEL, EAVDL I A PL—2 g JTHEOHLAIT O, ¥
—VOFIRVEIShA D572 (Arnold 223), EDH L. S OEMIEEE— LD D
TH—FhbhdZ ahhholzbvd (CP22),

X — i, 191342 VT 1 =— 7 BOJLHEEHYE ICALIE S 5 Basse-Pointe &\ /&7
BicEFhnr, KIBETHEL BITEREZE> TR XA BBEFTREELH T,
193UEDBIMEIIHTTT T ¥ ANAE, HEERZ, BB~NRD) . XEFEHLEL LR
Wy 79 VAR LTILVT A 2— 7 BROEAEZHET B0, BIERHIZBEHBIZLEMT
% (LB vii-xii) o

Lost Body 1%, ¥ —NWH7 57V ATOHEEFLHRZ, ML TLIEOKFHEZ BV THIN
TWbo Y, f#id, 2O THME LI —Oy SOLRFICHETHIENTET, —
JiT. Ao THES L TV 7 negritude EEORROL S EMEL. HFFLTW2T7 7)) A3t

Hh LML, BHNOEKICHETHERESICASL ) L LT,
BIRoTELFAETHADLITBDIZ. TOHROHEKRE, EHEThHoIilbHW
T\, M. BN, A QL. N ). KBERD ECERME (KB, B 2) 2EPHAD
B OHNT B (“Presence”, “Summons”) e LA L, EoTitk-bnn, FI38ENt
WA HIZIEER, KWL T2 VOKES, EROEFIIMEERLE S %2 2LV (LB xvi)o
T HOWICIEABIROEL 3%, FAIESLLTZTEDEIENTELV, TNV
T4 B ZELTEOXN, BebRKELTOT 7 HEZDOLHRHRITMIC
PHEENTLE S WV) LD, FADLENIMDLDTH S (“Lay of Errantry”) o

ORI, AL HEEI-—Oy 2 pL5T7)ARLLYDEIRbDE LTHRR,
b A0z KdET % { TidZ% 5% v (“Lost Body”, “Lay of Errantry”) o

3L C. ZOEMT, COFTHDALDEFEEHILHEREI VI I ELDD, (D
ZLBADLOWIZHE EAT>TL 5 “nigger” £V ) FHE, EOLH)ICZTIEOBEL, L
T DA (“Word)o FLTHRI ZEIZL o THZIMLETS Z EAHMELDH FAIZH
] 2 4 0 5B

PED XS NARE%EHED Lost Body (&, %9 & F o TL W&, posteolonialism & v 3CHR
THRZ LN, H T, BUEH, BEHZERGVZ R HD “Word” . “Lost Body”,
“Lay of Errantry” 2 &I D WY EIFShT& 7, bLAAKRGENERLYERTIHADE
EThHHH. ZITlE, EAVDLTA ML —2ard bbb I & T Lost Body H*ED &9 7«
EehE 2D I BNEV) LB EX TRV, XFETFAPEATRAIL—Y 3 Y OBHD
Whkbo THABI LIZLV,
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IA-k¥—NEnTO - A Y Lost Body \2BI1THHKDH (1)

EBROEMENTAL I EAVIE, TO/9F bV TL—F 4 v 7L RLRDT
ErRELTH, W) O0ORLZFHEICLIEE, BIV @F—<O#IELIZLEE
BETRoTVD” U, EEE TV BAOBEIE LB SR TS [£ 1. #8OD].
KL W &, “Corps perdu” & ¥ 4 IV HERAL, LEEHMEES L) LR ATE D
NTHY [£1., £EKO]. KIS, FLBOFLEELT, EEOAM AU HDESh TS
(F1. £HO)e I'MENEFIROFIZIE, ZRERDO T A PV EHLICH R KA O
Bz Ubes7 70 F L MILAITAML—YardRENRTVWES, FhIZHE, 7%
A PPUS, — B 5 ZH (“Presence” 3 & U “Your Portrait” (213 % 4 —#(. “Lay of Errantry”
IEEK EOMOFIIRE ) O 7L =4 27X BMEAEI N TV S,

NFTFRAPEATA ML =2 ar EOMBRERLZD, 2200 TAHALI,

Lost Body DY BUIWERI N T WA “Word" 2Z 2 TA L )" T 2I2id. “nigger” V9 &
EEZH)tvHRITEIEVIIFAOBVRELIEDENDE, COFEIIELLHFAOEE, B
VAN, T4, COFNNMNHTAIBANROF LA L ENEOND, {1 FAM L= a
ELTIR, WP N T B0, EHEMWZADETHA D> [£1., 1-Ol. A
—TVOBRADA A=V DONBELEZLND [F1, #HO]. 7F A ML, AT 22
AR EM LD E, MOBE LIIELEESEOMMAHZ (K1, 1-Q@®]c hbHD
A7 A ML= a i3, FONFETHICIE. HU20Tunkny,

b —20HE LT, ¥4 MIi¥ “Lost Body” 2 W TA LI INl% TFRMLONI 7
L. S8V ERY, KOOI 2D, TIHHEEL. BIZ0D o T, k5% ERN
FTLOIHNEREERIFOHFTH D, ~BIIDZ V7L =1 o 7id, MER2LR—VDTFF A
M@ % “Delicious Total Encounter” DIKEZH ST ERALSL I VDEA I D [F1. V-
@lo v 7VL—"4 YO Mt 7F A PO “my eroded face” Z KL TV END/5H)
(KL I-®le HEVid, Ko 2 BbErHIE. HEXHODbT YU RFLELERS
Nb, CHOLDMMOBMBUILITHIZILAY . BRESHhE Z L%,

DEDZODOBIH O L LN, HFOANFELATA ML -2 a0 L IHD 47
LLEEL TS EIZTEVAo\vy, Lost Body D&wEEHIEL. [1 9 AL —3 3 > ORLEAHH
BTHRWIE, ZHOR=VDRIZ) VI 7hBhh, 8% EIERLSTHFALD
R=THBHLIE, A A—TEMEHN BTN o) T5] LEDLEHTF, 7FX
FEATRAML=2arh ERERNHMZEFOLELTED (LB xxii), HELEZNEZI
AET2LATH A,

BkE, BUCHF LAZM (J%I2 cubism) DI SKL - 3 Vi3, BAIITDR TV E WS S
ETHY (LB xviixvii)y EAVIIHLT7 IV RADFALL LWL 220 EEMZFRLTY
%o Lost Body Ofifiid, L) 27— VOFE— [HEHMETL2DICE, R EFAL,
ENEFRDNNTHHEEZREIL S LV ZOKER. BT L2uE»ETh, £h
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CELSEDLELVLDTHE] —x5l&, vE-NEEAVOEAL. KELRBVAIT
ZUVELE LT, EEMBIREEANORE, 222 6D0MK, LV ODRGOHEK
LERIY EFTw2 (LB xix-xx)o '

XFTFFAMPEATA ML=V a Y OMBRICBIT2ENEFLAO LM NN 2 HEZT S
D, EAVDEMD LD S, HIEFRFTARAE I En VG, MO T7 5 Y 2FALD

DD DD Z LB RA, T2 TR, ARL Y -0y Z Ik KOGEAN, VA R -
FeIrTT 4 - TAT—F (1561-1627) OEMIID2FSERALFTA ML= 3 Y EFHY
EFTHRZz v, ZOEME. 19485122758 E s (EHY 6)s (BBAA. DA
FANIECTIICL o TEY, [HEEBIE] EFH)ERTELZVA, €A VoRgHo#
EHO SEHDET, RERMRELR D) EAVIE, TXTTD228RDY 4+ v kO
S20M R EIL, ZREFROHICLEEMOERENE, ZOROR—-TY T, [IFETYH
L7V dy bOEDLDICATAI L= a2, KIS, ARSI VEHCEBA Y V0D
e 77 AR (HNAHBOSAIE, HAGEN 2IGFHMTRLTYS (EAY 6),
CITREDULEOL DRI TH S, 20OV Ay FDI L, T EHR->T DL DI
ERiLABVDII, BRI, AT TS 2BIVIO -BERE, TXTLEZHCT
WHEWVW)HTHD, EAVIE, FEHA TI00IMNIA AT 25 T8, ZORFHIC
FIZrDIHL & o TORMMICAT T Tuhoc b 260 5,°

LFTFFAMMTDEIATIAML=a VoMLV EDVDOEZ i ZHELLET,
Lost Body (28357 F A, 4 5A ML= a X OWHEORHIZKES I,

EHVYAROTWEEF—7, RELHGUIT, UFD32THLH—()HY - 81T
(BW). @AM, @530 - Kk JJE KB o Zhs 324 iiAhb TR, B
HOWIZER Do Tw5 e IADHKEV MY/ (L) &dah, $AMEE

LG oT, MPWELTOAN., H5VIZARELTOREZADINT, S5, LB L
RED LR RS, UL E LEEHOBMTIE, N EAKBoOHZVwE W) » 7B T,
FHLY 2L THEHUINS,

HMEAMEFHORELY LI F—<IIMAONDZLLEEFRLTAL ), (LT, £2%2%
), “Word” (221 Hziddid (&2, @, KR EH IS, HomEane s, wix
—TVOMADA A=V OKMEEZ LN Do Lost Body DRiFilZL b e, MKEEA VI
Vallauris THIEHED IZTEILTHB Y, S, Folaliifs Bl TALN S
[ L7 IR] OBRAVEIF2EV) T ETH ST (LB xxiii-xxiv), IHICHEAI LIS, ¥
AV OOEROHIT, L BAHMRERED [ROEKES TOKOFE] (1946575 THIM)
EVIRMEWUDITDL I ENTE D, “Word” OBFHELZT R WTVWD L, MADS AT LR
ATLEVALTH DD, MOEETEOLOHT] LR, FHLLHiv6bhvbh
EFHILTLA NG, ProkTdE, “Word” ODRLIMANTOIZDORBATLEZVAL LA
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u, FLARMTEILEC LD LG,

S 61, “Word” DUHED 1 A —Fid, “Who Then, Who Then...” ®iHI% [£2. ®].
“Lost Body” D=ZRIINE (&2, ®), FIOEF—7ELELT2Lh 0T, JTIHPEA
BO—KIED TR R TH STV D, “Lost Body” DZBU dRiiE, BEIZHER7- X 912,
BolXDORELIHZNF2 TAl DXHHUR. COEF—T7E, K2, Ko %%
H-R-11&LT2 TA] £ LT “Summons” DM HZHETW L [£2, @l.

“Lost Body” ZHI DR iXDHiIE., S 512, “Elegy” D=HIIAN [£2, @], #2405
“Presence” D }J &ilg (HHVIETKE) OFHAEIM->TITE (L2, @], £L T,
“Summons” DAY - ZHHE b BEHH (%2, D],

72, “Lost Body” “HBH O K- XD X, “Births” DB H., ZHIINELEESR [k
2 -@83]. 2246, “Lay of Errantry” OPUEH, =8I, 8L #UMHE [£2. @]
[£1. X-@]. HifpL Lo 4 2 — Y %$§D “Who Then, Who Then...” D 8 11% [#% 2. @],
“Forloining” D MH LR & [£1. V-@). £2I25. OMPD A 2 — I NEDLH
ST [#2. 10323X6],

BT, FARNGZ, BIIHSFEIISRANHURZ H517: “nontree tree” & LTK
Ao THOBHE LTUTV5," “Elegy” Tld, HIlHDEBMoTL DNV IFLAIZE
WhETHhBFHANL, BIFEe Lo TLE - ATKREMITL THiIAA Y “Forloining” Tld. H&
EEOREHKELTLE S MMB S YOI EZ TV, FoE¥— i, “plant
man” W) T TN ADER N TIHHME, COEXHVKROMIEDO LA TRELLES % R/
LTwaEw) b dh s (LB xxii)e -, WHEICHZ LR ELTOCADE R,
Lok o7zt 2 THLl ) EThHb,

EhVHEE—NVDFERATHSLFTA ML= a P OMEICINY DY o720 L9 A,
HH0E, EAVAEE—=ILD “plant man” LW EZHIEBREZIITHME NOGKREE
RIELIZONE) HidbhHhve LA L, [HiM - AN e E— Vo722 ool
VOPNTERIUINLLDOTR RS, EAVOLOPITEEEREFNO2LDELTHo 2
EV) ZEEIMNLTINDEZYHLDT, BIMLTBE LV,

Zhud MED L) THhoH, JHIKTMGAEDONEN T, Lost Body 07 ORI AA19494: 3
Anben)leTharnh, EVWNNOLNTH L, ZOIE, MIN/ERNEZINZL T
77V —=X e VU= b DTH D, (B o/kiid, 194345 5 19534 F Thtw
720) WRDTIHEMZHC S E LT, M HICHESE 245 b3, KIZX— FTEF
WESEDLH, FRTHILET. &b, VT VETHENTIER L, ED X ) B Lx iV
EVHTETHD (KM 193), SO, €AV, 770V T7—ZXDMNIDIKIET B
WER T EIZEEVIE R,
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PlokHis, tE—nEEh vz, NAREANOMKREHNTHWE2DTHEH, £
SITRRENLREBCASLILEIWNLLTHE, Thbb, t¥—NIlEoTiE, NAIXE
BTHD, DI, WHEEIhTLE-TED ., ALNREDIMIIH - 7K % R IE
bizRehv, A, EAvid, AMBLIUHYO, A3 <L boe LToflin % siH
LTHWTWAEDTH D,

WL, T/ oF L MM EDLTT, bI—EAIVDI TR L =Y ary&2HUTAL
Yo (WF, %3 %2 BM), Word” DUHEIX [K3. D). AOKITHH S Ll [#3. @],
“Who Then, Who Then..” # [# 3. ®@]. “Your Portrait” 3 & UF “Births” D~ L DL H3
WD A=Y ThdHD (43, @DB®] (“Word” DUHED ADEDOEIL, WD L 5 I
BHoTwad), FTEEEbESLA A—-TTHdHb, “Your Portrait” %, “Lost Body” D EEE
ZHiAN D BB AL [#£3. @®]. “Elegy” D&IIBIFH L HITHAkL [£3,
@]. “Forloining” D1 A FL—3 a ¥DRT LI, KICEF2NIHMF2HHH LA
HEhs [£3. @l AN, “Summons” 28T B AEHGOEAZWREIZL (%3, @),
% 7: “Presence” Tl. EfillHivh7-Beihr s, L SAOAMMEETH [F3. ©].
“Lay of Errantry” {237 2 £ H ICABDE AR VTV [(£3, @]

HGDEEDT -3, T L= 4 Y 7DNTIE, B E KEEHOMGD T —
TELT, BN BLRIZL-THRBEATWS (BT, £28M1), “Word” D=8 H %
[# 2. 0], “Lay of Errantry” Ol OB DM % EYFOFTH S [#2. W], /-
Word” ® Z#H % “Forloining” D=ZMOD L H12 [(#2. ©®). Ltk LThH Xk
BihTuwa,

Cho LD ELTHiARTWAIELE (%2, @], %2R/ “Your Portrait” @
BIZh B e LTHANLED LN D SMERAWD ZEHFTELLEAID [(#£2, @), %
WD B 7cE Ay o [HEoR] LolEh 6 WML THh DA Lost Body DIE41E, €A
VOEL DML ALND LI, KECHMWA, ZREFRZOHEHO>OTIEZL,
FNHIE, FLTRHOENEBEZD2DLH12, HRHVERTHRINTV5, FOXEN
PEZBDIE. EFALRNLEDIEA ) D INOHHY - AL, BUZELTW50d., £
NEDLEMEHLTHBDLES ) Ho I, “Forloining” P=EMHICMLTIE (%2, @), #
DOFFRAMPIZ, BADIIA (E8bhd) K2/ TUo780 74—V T Hb
DM HEIDT, EAVDLFA ML= a b UHEISRNEZT T LHEHNT
WAHEBHZ, ZOENELZTVRHFR DLV (LB xxivle b LEHLZETHIE, £h
BRH L BVERORMIEN 2V, LAL, Loz, £IeL{xr7x5 V-0
BOLRTENRLWES ) B

INLDEHIZIVDOENLEN ZHAMT L0, EAVOMOERICS HEMTTASL L,
CHLAHDENE LT, 1932041k [4] 193440 NEORE]. €U, Lost Body
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I A k¥ —=) &7 - EHh Y Lost Body W B AHAKD ) (FE)

BEISE V19484 T Nz [RETIZHES K] ®. 1950FEDTH Y 77—V a0 [HBEUZ
THELL) RENFRIEE D, EORIR] © [HFIDEL L] ICWLTIE, 2oXE=2
—MINTHEH, BLERPEFEMAE L IbET0D Z EICEMoIZ R, [4] B
U MU 2T 54K] I2o0Tid, £hzh, B0IlERTHLHE, EXTE DI
S FHOELLRBORNEHHAMN D o BHUTTA B, 19614, €A VX, 7)) ¥ %
YoE, [#Hivik] oFHET, [FHEHFOL]) 2o Twnd, WO NBEEE FHD
F1EX. Lost Body (S8BT 548 « AHOZCEM L., BOEE, THOED, 0K
EHEELEDLoTLBEME o T2,

DL EHhVOEREV) T TF s A MIBWTELRZ B L, Lost Body (28T Al
W ANHOFEEIL, RRVEFELCLRIEZHO5DLLTVEOTIE W, Lilbh b, “Word”
DZMHAR, “Forloining” P=KH DA,/ Z ADOHEKIE. FR®EG—E Vo BN L EE
rfloTwaEEZLRL) [F2, GO,

EAVIEYEROBLE LCHinh - BHEAEE KR FEHOMAEIZ, £ ¥
RKDBEZATHD, vE—NOHIIHLHHMIEZ. SV PVICEoTOLEMIhD LA
T (P b 185-189). 72 & 21X, “Lost Body” Tid, HH %, VF 1 TOLEIMZS
Hercules & TH D . “Lay of Errantry” Tid. “prince” & LT. HSOHEL{TAZE [RITH
EYDBET] SLlw) XS, BN RITEL LTHRATWA, 7 “Who Then, Who
Then...” Tid. A% S ¥% 4 2 TN D “full-grown girl” % K&, “Forloining” Tid. (T
FHIH G IZ SN wd, TETHAH L BbNIB) “Distant-one-my-inattentive-one” & 3t
KTV TA4 == DEWT, BELFIRTLI EREZRT. 4, HFeHEIADITE,
ZONICNE ) FEEHM LT, Tobb, KUEHAE —-FKILTLLENH S L. “Your
Portrait” TBXHNTwb, SHOXH T, K (FH) ZRDHLEMEIFELNLA, LarL
BAD, EAVOLEEERRY, 3L T, ZOEMEDOBEIERLINDL I E3LL,
BECHSANZREBIZET S5 Lid kv, AL colonialism (2& - TH & ®ph b
G, D ) HITROBUT RITE R S &,

ZRTVENL, BHLHEADVIOFREZHTGR, WEICHH 00282 T, <L
TAZ— I DEDANADLZDIZ) oV HT L) ETHHADBRANBERL BEANFELOND L
Thid, 2hid, EHAVDAITAM L= arohiltkdabIishhEviibhs, 20
HEBVHFAPLL LAHELR L SR LDONERENLIERZ IO, EHVDL S
AMb=2arTHHLEEZEZLNRVIES D I

EAYDAFAML—=2a 8D, FOLhOMPEGMOMEIZ, L YIEEIHE S
BT LI, BLETEHATVLHEIIRELZHMELSEDEN, XOHB LIS
PEDLoTL b EAVEDAETH B LENHIIH LIS &, “Presence” ® “Summons” %
Eewvof:, H¥ERHFVIEASNBZVEIERLPIIHE, X LVDOETIILT 4 =—7
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BOHRVBRERERBHOLDTH B

Lost Body (220 6N EAVDLFSA ML= avid, MERTAGNOHLEIE, &
L. Diive 2T [0 =2] (1937) 28 2 &i2&oT, SONEEHDOANLDE
EEAWME L 77 IO RIERER LAY THHA, Lost Body DA FA L — 3
Yt FDEILHMLCEDIIRLON GV, LA [PV ko BEEAED
DOHID 2TV EDIE, SOHE, EE— LD THAI), EHAVDLIFTAIL—Y 3
YREFEAOEVCEBRNL, FhEBIIRTANLHVIL TV, EX V05 HIE, B
. WMARRLIELVHROLIICRZED, X, YV 0ERENAZEARATS
D, ZOLTENRSZBITHMRRALL-TWBETFER B, YA VIE, Hi, AB (B
), AMZFHOLIIIRHCILICED, ABMOBEADOETKRE LML, £FiH,. 211
MNE—DWWDOHEL LTOABOASZIEZREL TS L) ICMbhb, £LT, EAVII,
EE—LOHELAROPIZZZFH A HDH I L%, REHWA AT B AKDOFH O WA
CERFENDHILEE LMD CORLEMT, RbUHA L E A HMAHRTHE
WoZeDTHAHHo TEX. EhVOIEMED, HHICWMELFEADLOWNTEAREL, B
BRANEHBLAZEFTRA2DTERNIES ) Do
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IA-tE— 870 - AV Lost Body \ZBITAHEKD T (HE)
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Elegy @ Summons @ Presence @

Who Then, Who Then... @ Lost Body @ Summons @
® o ‘ a

Births @ Word @ Who Then, Who Then... Your Portrait @

®
@ @ ® @

| (

Births @ Lay of Errantry @ Lay of Errantry @ Word @
[&2]
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SLEEMEIR S35 (2002463 A)

s 3

1) €A VDA, 1944FEL W)L THELL (7= x 194), FRLHETHH b KD H -7
DOhb L,

2) Lost Body P4 7A ML —3 3 il20Tid, KRII—ELTERTS (FEHZH165D 11K
Mo BXIZBWTIE, BBLEFT [ ] RIHERT S, K1 TIE, ZOFRIIUFENA TV S5
PMEFICTICRBL (-X), FRFRORIIDOTONLLTFA ML —Y a3 Y2 RES SGMIZED
LENERBLTHS (D-@)o #21k, T2 F/L—Y 4 7DFERLDZEF—T7TEXRLLD
Thb, £33k, 79 F ML E, 7L VERBILDDTH 5,

3) FEOZEZERILE—LOFILRONELOT, T7VAFEDI XL, 7+—0F—AHbD
JIH. 73 VAHOKE - EBELLIKEEINLLIATHD (LBxxii &k &),

4) LTI, “Word” #531H$ 2 (The Collected Poetry & 1 )o

Word

Within me
from myself
to myself
outside any constellation
clenched in my hands only
the rare hiccup of an ultimate raving spasm

keep vibrating word

I will have luck outside the labyrinth
longer wider keep vibrating
in tighter and tighter waves
in a lasso to catch me
in a rope to hang me
and let me be nailed by all the arrows
and their bitterest curare

to the beautiful center stake of very cool stars

vibrate

vibrate you very essence of the dark

in a wing in a throat from so much perishing
the word nigger

emerged fully armed from the howling

of a poisonous flower

the word nigger

all filthy with parasites

the word nigger

loaded with roaming bandits
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TR kE=LENTT  EHY I Lost Body BB HAKDOT (FIK)

with screaming mothers
crying children
the word nigger
a sizzling of flesh and horny matter
burning, acrid
the word nigger
like the sun bleeding from its claw
onto the sidewalk of clouds
the word nigger
like the last laugh calved by innocence
between the tiger’s fangs
and as the word sun is a ringing of bullets
and the word night a ripping of taffeta
the word nigger

dense, right?
from the thunder of a summer

appropriated by
incredulous liberties

LUFiZ, “Lost Body” 2519 %,

Lost Body

I who Krakatoa
I who everything better phan a monsoon
I who open chest
I who Laelaps
I who bleat better than a cloaca
I who outside the musical scale
[ who Zambezi or frantic or rhombos or cannibal
I would like to be more and more humble and more lowly
always more serious without vertigo or vestige
to the point of losing myself falling
into the live semolina of a well-opened earth
Outside in lieu of atmosphere there’d be a beautiful haze no dirt in it
each drop of water forming a sun there
whose name the same for all things
would be DELICIOUS TOTAL ENCOUNTER
so that one would no longer know what goes by
—a star or a hope
or a petal from the flamboyant tree

or an underwater retreat
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raced across by the flaming torches of aurelian jellyfish
Then [ imagine life would flood my whole being
better still I would feel it touching me or biting me
lying down [ would see the finally free odors come to me
like merciful hands
finding their way
to sway their long hair in me
longer than this past that [ cannot reach.
Things stand back make room among you
room for my repose carrying in waves
my frightening crest of anchor-like roots
looking for a place to take hold
Things I probe I probe
me the street-porter I am root-porter
and | bear down and [ force and I arcane

I omphale
Ah who leads me back toward the harpoons

[ am very weak
I hiss yes I hiss very ancient things
as serpents do as do cavernous things
[ whoa lie down wind
and against my unstable and fresh muzzle
against my eroded face
press your cold face of ravaged laughter
The wind alas I will continue to hear it
nigger nigger nigger from the depths
of the timeless sky
a little less loud than today
but still too loud
and this crazed howling of dogs and horses
which it thrusts at our forever fugitive heels
but I in turn in the air
shall rise a scream so violent
that I shall splatter the whole sky
and with my branches torn to shreds

and with the insolent jet of my wounded and solemn bole

I shall command the islands to be

6) COHICHELTIE. COFEFIEOHRTEHOBBETHIALKREHROSENEZNBELE
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7) LAUFIZ, “Births” D—&% 51T 5. 15 v 7 dHIZ L B,

and behold

the celestial plowmen are proud having been transformed
oh plowing plowmen

on earth it is replanted

the sky thrusts

it counter-thrusts

nontree tree

beautiful voluminous tree

8) LLFIZ, “Elegy” O—& %25 H$ 5, 4179 v 7I3HEHIIL 5.

The hibiscus that is nothing other than a burst eye

from which hangs the thread of a long gaze the trumpets of the chalice vines

the huge black sabers of flamboyants the twilight that is an ever jingling bunch of keys

the Arecas that are nonchalant suns never selting because picreed through and through by a pin
which the addlebrained lands

never hesitate Lo jab all the way in

o their hearts the terrifying souklyans Orion

the ecstatic butterfly that magical pollens

crucified on the gate of trembling nights

the beautiful black curls of canafistulas that are very proud

mulatto women whose necks tremble a bit under the guillotine

9) LTI, “Forloining” ®—#% 5|35, 1 5 v 73R HFIZL B,

from now on I carry within me

the sheath torn from a tall palm tree

like the day would be without the memory of you

the raw dodder silk

which ensnares the back of the site

in the utterly complete way that despair does

monstrous solitary ceiba trees which
Srom this day on I would resemble stripped of the leaves of my love

I drift between a swell and swathes formed by
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the speech tumult of albizzias

10) Lost Body D#&#1%. “Lay of Errantry” OB&IE. HA7-bOmBHZ2RKOTEITIHIBADOLE%
HobTEMRL TS (LB xxiv)o

11) T @WK, Hercules IZZFEL T2 W) T ETHEHA (Armold 241), DT &I, 9tk - Ll
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12) BLFIZ. “Presence” & “Summons” #5|H$ %,

Presence

a whole May of canafistulas

on the chest of pure hiccup

of an island adulterous to its site

flesh which having possessed itself harvests its grape self
O slow among the dacites

a pinch of birds fanned by a wind

in which the cataracts of time pass blended

the sheer profusion of a rare miracle

in the ever credulous storm

of a nonevasive season

Summons

everything more beautiful

the chancellery of fire

the chancellery of water

a huge somersault of promontories
and stars

a mountain exfoliating into

an orgy of islands into glowing trees
the coldly calm hands of the sun

over the wild head of a destroyed city

everything more beautiful everything more beautiful

including the memory of this world sweeping through

a tepid white gallop muffled by black

like that of a sea bird which forgets itself in full fight and glides

on pink legs over sleep

everything more beautiful truly more beautiful
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umbel

and terebella

the chancellery of air

the chancellery of water

your eyes a fruit bursting its shell on the stroke of midnight
and it no longer is MIDNIGHT

Space conquered Time the conqueror
me [ like time time is nocturnal

and when Space galloping sets me up
Time comes back to set me free

Time Time

oh creel without venison summoning me

whole
native

solemn
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