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A Study of the Narrative Discourse of Henry James’s “The Bench of Desolation”

$  E
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Narrative discourse does not always tell the reader the story in the order in
which the events of the story happen. Some stories begin with the death of a
character and go back to the process of his death, or some narrative pieces tell the
reader events in advance which will happen later in the course of the story.

Some pieces of the narrative reflect the narrator’s ideas, thoughts or feelings
whereas some reflect a character’s ideas or thoughts. The reader has to discern
between which source of information is from the narrator and which source is
from the character.

Some information conveyed by a narrator in a story is a fact that the reader has
to accept at face value, otherwise we cannot follow the story, but some informa-
tion is a subjective opinion of a character, the validity of which the reader should
reserve his or her judgment.

In this article, I described how the narrative discourse of Henry James's “The
Bench of Desolation” is structured in terms of time and focalization and how the
structure of the story contributes to the effects on the reader when he or she reads
it.

F—O—K
A )— P24 X (Henry James). [FEDR>F] (“The Bench of Desolation”),
WiESH (narrative discourse)

Gérard Genette 13 Narrative Discourse (BT, VB YEBSH - WBENB -BOID3I D
DHEBIZ T, VRBOWEN 2T ERAA TV 5,

Genette IX¥EEE % “the narrative statement, the oral or written discourse that under-
takes to tell of an event or a series of events” (25) L EE&EL . MFENE % “the succession of
events, real or fictious, that are the subjects of this discourse, and to their several relations
of linking, opposition, repetition, etc.” (25) ¥ EEET %, £ L T ik “the event that
consists of someone recounting something: the act of narrating taken in itself” (26)72 & 3
NTn3,
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BBBAVIN . ZOBHFCEESAINICESTLABERTRE T 2VBIBSEFET S L.
Bl 2 EHBEANS R S, BHESEI > TS ZOBHSRI S LEROTES LD EHRORR
O E S LWL, BASOLIITebhicp 2T 5.0, BHEOHONEH> TR
b3 EBILHS,

Genette i3, YEERVMEZ 2EXBOREFERF LYWENB L LTRE L HKBOIRF &
DEFRICOWT, MEHRCBOTHIKEI > LHEREEZT 7 R b 0iE» SRR T 5 &3k

(analepsis) & . ¥ I > TWHLHKREZLEICRTL TL & 5 &3k (prolepsis) . FEfIHH
L EHIBRAIT Tovhbd 620 (achrony) . HRE*REEF & I RBKRCHFE
£ TRTT 5 FFk (syllepsis) L 2L, HRBSRELBFEENSBIRESNSIR
FOFR—B % #5: (anachrony) & L TEELTW3Y,

EHICWRERELED OMEF £ OBRE[%EN L 5 1 7] (subsequent) . [HTBEIRS 1 7]

(prior) . [FEIEFEY7% ¥ 4 7] (simultaneous) . [#HAB) % ¥ 4 7] (interpolated) DPYDIZ 73 4H
LTw32, [%ENLES A7) LiIAEKTEONILYEO I LT, HRENREL K. £
DHERBEAEOHXEL L CELIVESHTH S, BEAEDYFENIDI A 7DFED OF
REBAL TS, [HIBERZS A 7IEFHRELZFODOIA T THS, REETESNDLDH
LETHLY, RERTEINIBELH S, ALY [ 7J3YEMROHLKBEORE L
FRCEONIWET. =2 —AORRFRL LB D54 7OEY BT 5. [HAKLS A
71 . HEMESFESNTOIBRFMOVESTOND &5 2WET. »b 2Bl
ER AR (A0 ) A

¥ = 37T. Henry James @ “The Bench of Desolation”iZIA TD & 5> @& HL T 3,
She had practically, he believed, conveyed the intimation, the horrid, brutal menace,
in the course of their last dreadful conversation, when, for whatever was left him of
pluck or confidence —— confidence in what he would fain have called a little more
aggressively the strength of his position —— he had judged best not to take it up.
(369)

“in the course of their last dreadful conversation” & W3 MIEEHRLSHLOHTH D L I I,
VBHFAOLEKBL L TR ZOFHOVESHHSEA T IERL D bLATCREL 2W7E
BERHEI b, MBOFRCHIEHANYERBTLELTENRLD bLETICRELH
KB DOVTHELTVIDTI I CREFESAVON TSI LIRS, k. ZOWES
HRIFLALDOYESEITHS LI, MEMROHRENREELLETEOHEHE IOV
TE->TVHRDOTHBHZE) OBRERALTVE I EiILh %, KENZEAHOED O
#13 A. A. Mendilow %% Time and the Novel THERL T3 L Hic. ZOEHBHBEL T
HZHERBLHI L OBRER> TOIHRBTH 320D I RHIREFRECEXDILHBTED
EThH5,
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There is a vital difference between writing a story forward from the past, as in the
third person novel, and writing one backward from the present, as in the first person
novel. Though both are equally written in the past, in the former the illusion is
created that the action is taking place; in the latter, the action is felt as having taken
place. (106-7)

James @ “The Bench of Desolation” i3, REEL T ic s SIBRABITCHLI oML E
ARH, BEREOTHCOLOIKALWEFRZBL N Y, BHFRZOTHEHARL., KO
BEEETFCHEPLEEHCELr o Rt Eh, ZOEERIWME LLIWETH S,

ZO/NFIZ6E»SHBREINTEI . B 1EiZ. FALXTH 3 Herbert Dodd @ Kate Cook-
ham & DIEHIEHED 2 BEORBI DL TOHIRD 6HE > T b, ZOHE, oS OBEI
DL E - BEDREER . & Kate Cookham & DHEWIZFELBEDEICEE LTHKL T
EVEODTTHBIENEOND, R, BHFNETCHRESEXMbRThE Rk
Sl EAAOED RBRHEES ., Kate Cookham * OZEHOXRBOBDOYH. HHn—AER
BoFEEBRI LI ZEBHrN S,

FE2ETIIEALD Herbert Dodd 43 Nan Drury & W T EREBELTWE I EHESN
%, L b, Herbert Dodd »5 Kate Cookham WZIB#ITRBITTHZ 6N T w3 Z & % Nan
Drury i85 L T3 L L3 HEL S FE T3 Kate Cookham & 2 BHOELEWICEA
TWLAREA TR Nan ERBL T3 L) 2 Lbd 5, ik Kate Cookham 2400:K > F
DEHES %35 Z L THRE L7 & Nan Drury 12559, & 2 T# 2. Herbert Dodd #% Nan @
Z & &H> 7 DR THs Kate Cookham (IBIFFHDOFEEZH L TH S5 TH D LW I YFESS
%, Dodd %% Cookham & Bill Frankle 2B & —IcHi T E O BB LI L WO YRESS
HEI,

28 3ETit. Herbert Dodd 4% Cookham & X#h - 7 EEEE D7z ® i Dodd & Nan O4EH
BORLOTHo I LBHrNTHwE, ZARBIBLADOTFHE S D T2, ZADOFH
b Nan bFEATLE 2. FALE Nan L OBBEFESTZL LD TH o712 2 LoHs
. Nan S3EA TL2EHE > 1 S H AL TEHV TV 2 L i5bh 5,

4 EizFEALN L Kate Cookham & DBESDOBETH 5, EHFEA TI2EU EHHEE - 72108
DEBHOFH. VD bOBBFIIR > THK DLV F THIED» D TOEKIE Kate Cookham 125
£T 5%, TITHBFELLSHELAVHEL TV IRTVEBRIIKS L5BREEND,

% 5 %3, Herbert Dodd #5 Kate Cookham B L /7:EH. 2% Cookham O#AEL Ti»
SHRTNVEHNDIBE TH %, T I Tk, Kate Cookham BEDEHES 2 TFICHEP L&
PRICIEHMT 2 DIHTICE VIR I L 2D BRHE b L BICHEESEFRLLDR,
BV EDETHEOMEL T2 Z LBEHNE L EHIS IS,

% 6 E T2 Dodd #% Cookham DR 7 VRN T s EDQ L S IAT L hdiiibhn, —#
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ik, HIFELEBELLRYFTHU Cookham &V, HLBELHLALE2ZITRS,

Db ZOYBOVFEEHIC L > THONIMEDBFTH B4, ZOVMBLEWBEABTCS
J5HFBOREBFICAERZEBBLERDLO LRI EEbh 3,

Herbert Dodd 3B A DHEX» S ZIHEREE L, BSOMEICHE L LTk Kate
Cookham & &>, Kate Cookham & DZEEH % %, Dodd i Cookham L% 3 5,
Cookham %3 Frankle £ —#® & Z 3 % Dodd »SEH%7 5, Dodd i3I 2 MM L &£ 5 L T 5,
Dodd ix Nan & &>, Nan & DREHIH F 5, Cookham & DIEKIAEN C D v>T Dodd &
Cookham & O T 2 BIOR#WH3H 5, Dodd & Cookham & DI DMEKIREHE H3AKIL T %, Dodd
£ Nan BEEE* 35, FIHBZAEEhIBEE S5 LA TLE ), £V T Nan b3, &
F#%DH 5108, Dodd i Cookham L HE T 5, ¥H Dodd 3L DOBWEL T b K7 V%5
n3, £DO—8M% Dodd 3B U Cookham k&>, HaHHEERITE S,

BLAEDYFESEITHSLHC. ZOYZBEBLVESHMMER 2MERBOMF L WEE
ROHKRBORERFEBZ—BLEZ,

EZAT, COVEOVMBER L MEARBT L OFFEIOMETIE- & D LizvdDid. Herbert
Dodd ixv>2 Cookham #% Frankle L —#D & Z 2% HE L. v»O Nan ictH&w, WD Kate
Cookham (ZIEFIBEDOFHEH LI DM E WS Z L TH B, Dodd ix Cookham p35i2 5D B
HILED D %2 LD T Cookham i3 L THEFIBHOFM L H L7 £ FRL TV 55, Coo-
kham D F 4. Dodd 25 % 7C{H A L HBKIBIRC H 2 MIC Nan L HEWRB R DL VS
ZETH5, Dodd i34 % iz Cookham & DEHIFHOEE 2EX 5 £ T Nan L HEb k-
1eDIEB D B

ZDEROMESHEF LMY . Herbert Dodd 34 %4z Kate Cookham i #E#I#% 1 D F4K
M U7:% Nan Drury L 247D, #id Kate Cookham ICIEHIBHEOEE 2 E 2 %
BCEEC Nan Drury EREZED THRDHEWVI I EBbh 5KV, %D Genette DEEE
%M 3 & Herbert Dodd #3v>-> Kate Cookham - i#IBEH O BB 25 2 . \>> Nan Drury
EDORBERMED I Db LS BERAIE [EHE] KE>T0wHDTH 5,

FEric. BE2ETHER

..his [Dodd's] own great insistence and contention being that she [Nan] hadn't in
the least entered there [Dodd’s life] till his mind was wholly made up to eliminate
his other friend [Cookham]. (379)
He [Dodd] hadn’t so much as heard of his true beauty's existence[Nan]...till days
and days, ever so many. upon his honour, after he had struck for freedom by his
great first backing-out letter... (380)
EWHPEESICHEE S, 2% D . Dodd id Cookham & DB%H# 4+ % & T Nan Drury ® Z
EEAIS PO EVIDIITH S, X651, ZOWFETIL. “He was to remember afterward

50



ZAHBRELZOEY OISOV T ()

how he had wondered...” ([#&iZ7% > THIF-- L BwH L] (371). “he was afterward to
think of her...” ([#&iC% > THIBBELDZ L %L o7z]) (383) EWIPRETHHRL TV
5551, BYFREALAGYFHROHRESRE LB TEZOHKRELEBEL TSI
bEE-2TWwB b THSH»5, Herbert Dodd 23v>D Nan & H& v 1w Kate Cookham i2
BHEEOBRRERLI O 2 BB S HERE LTERCELI I LB TELRTTH S, Kb
PrboT. IOVREOYREBERTIRZOEANERTH S, KEBBRICRDDh,

Z 2T James @ “The Bench of Desolation”®#)EES # % Hemingway @ “Cat in the
Rain"OYEEEH L T A & 5, Hemingway @ “Cat in the Rain"i3 kD k> hEXHL T
WE b,

There were only two Americans stopping at the hotel. They did not know any of the
people they passed on the stairs on their way to and from their room. Their room
was on the second floor facing the sea. [t also faced the public garden and the war
monument. There were big palms and green benches in the public garden. In the good
weather there was always an artist with his easel. Artists liked the way the palms
grew and the bright colors of the hotels facing the gardens and the sea. (129)
Xz “The Bench of Desolation"® §HOXES*HBEZ BT 2,
She had practically, he believed, conveyed the intimation, the horrid, brutal menace,
in the course of their last dreadful conversation, when, for whatever was left him of
pluck or confidence —— confidence in what he would fain have called a little more
aggressively the strength of his position —— he had judged best not to take it up. But
this time there was no question of not understanding, or of pretending he didn't; the
ugly, the awful words, ruthlessly formed by her lips, were like the fingers of a hand
that she might have thrust into her pocket for extraction of the monstrous object
that would serve best for —— what should he call it? —— a gage of battle. (369)
—HLTHOLTHE LI, ELLDOYMBEHROEATOBEH CEBIGATV S, DD,
ELLDOMBSHOBBAYTRZVLEIFCI->TE SN, VBHROBRESRELH
TENE DOV TEONLBENLREVDIA T TH S,

L& L. Hemingway @ “Cat in the Rain"®#&. HZiZ. ZADT AV HAKTF NI
WELTEY., BOREITHERIARHELH SRV I L, HODMEHB_FEICH D ¥F & AR
EBFORSHIELTYS I, ZLTZOARCERELZPLOREZEDONVF15H3
ERE, RITHEOATHRDEILEBRLELTRIANS, HEBELCRINSOEELE SR
B2, bLIZITEOSNTVLAILBETH-LVEBOTH oD T2 L HBITAEZD
bDHEKILL e,

—77. James ® “The Bench of Desolation"Ti&. “Cat in the Rain" D& L i3&>T. #
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ZTCHREEINTVLIDIR [HEIIRS L BELEBOER %2 Tw/z] (“She had practi-
cally, he believed, conveyed the intimation, the horrid, brutal menace”) 7> &b [HZoO
DOREONIMIESL LOERIAHLBL LLOYEERIETLDICKR T v MCERAAK
FDED LS 125721 (“the ugly, the awful words, ruthlessly formed by her lips, were like
the fingers of a hand that she might have thrust into her pocket for extraction of the
monstrous object”) D X D ICBBAYIBR I D FEAT- D LI L THB, 2D, BEAY

FENDFETIIRVLEWLS ATIEZDERY Hemingway DfESRERIC TH 245, YIEESHOE
.'f—i#%%k%‘l EHEYENTWBE EWnS AT, ZOERIX Hemingway OfER L B> Twn
%3, “Cat in the Rain" TRPEMANEENMEINTWSIZT E2 WL, “The Bench of
Desolation" TR BBAMONE DO EHELEFSHONA TV, tThE 22 TRashTw
2581EL T L b Hemingway OESOVFESHO L ) KEBNER LI Jticid kol
Vo LS, AIFEBROVOLLETLEL O »5TH 5,

L# L. Hemingway ®"Cat in the Rain"®i&. Z I TEA SN HHEHEBEL L TR
ANZWVLHITICEWH2EV, “Cat in the Rain"OYWFEERIZF/Y FIC L BRI DL TOHRSE
ThO. TOVESHEIBBAYOHEIICERLIN TR EDTIRRY, ZOVESHICIZE
DYFEHRCBRBEORLELOHECTHENLI LI RERLLEBEESIATVRVLOTD
3. BB AYONE & Vo e ERNLERITEE STV, Hemingway DFED DA T A v
BLIFULITHFHIZED FniclkxS5 N 2 Did Hemingway 25T & 5 12 BB A ONE I AT
BASLTUEEYOERBHETCOAYERES DL LIE»OTH S, o THEBREITHRES
NTw3 L 2EBNBERLLTRIARD,

7 7 » ADFE%¥#E Emile Benveniste iX “The Correlation of Tense in the French Verb”
WH VLT, [FEE (history) O&ER] & (35 (discourse) DFEFR] £ W3 ZO0&KRERET
2, [BEOERIEIR7 7V ABCEO TIRBMBERESHLE RS> LYRESHT. [FEOER]
L REFAOEEREL L L R LYFEERTH 2, [EROBRIGAEEDHKRBOYEN
BERTHY . COBRTRBLPOEVFLFETHI»0 LI XYFESFESID, ZOK
ROFBOFRYUBOBERETH>THWT, bl dbMOL I REHRAER > TIRNTEZBEDH
KREEXLTRART 2, 22T, BEAMRIEARTERNICH 2, “here” “now” D X J 12
YIFEHR L B D ORI BT L OBIR IR T 3 & O e EEA Sz v, 2D, [ER
DER] CEONIHIBRIBECEIDLBELLTEHREINZI VI DI TH S,
Benveniste 3RO & 3 IZBRT 3,

h [BEOKR] ik, MEOLPECHELFVLAATEI L. HERFAICEL
NRBEEARRTHLOTHS, ThoDBRI. BI-LILLLTERHRINIPED,
BECETERTTHI, 825, TS OBEEISELORHFIRICE L TERS N,
EVRINZZDLELLBENILLLTOMMEEEZONS. LI L DEY]
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TH5H, (219

2L T [BLEO%R] OBFIL LT Balzac ® Etudes philosophiques: Gambara & % D—i%

FIALTw 3,

HEE—ED LT o, BEEIBLRHE22LIBLIHED. wousLHRY 2L
T, BREFCAD . ZITEBICKEDF T, HOFTR-—X2LD, ZhA»SHFD
RECHBREES T, BENET7 I VATHBRDOEZE D DSATHEINZ DLV IE
PR|/ER D oTce PREAT—EEBEU—-FDFavFOLEVEELL., 3%
DFayvFOLiE, FIOY z/ 7THOKOCEFNEECOEEXFITho, THh
5. B2 ERBI. Lot VEDfni:Ea—FREDOTY M2V T, BIOXKI:
LOBEHEZI T EDRNS, FRCBKREZS ST, BSEDTI, - (222)

3 512 Benveniste i3 [EEEDER] DO TRD L D ICBRTW B,
bRIPIDEEZRBIFEAFEL TRy, BB, ThERORFRCHRDLNS
WONTELDBDE LTRTRENDI I ZWKREN—AET LDV D TH- T,
HRBEFSATLOMELIODE D TH S, (223)

—7%. [FEDHR] Tk, 77 VAETCRELEEOAER THIEEAEE LAV S,
“here” “now" ICRF S N ZEWFASEM S N5, [FEOER] T2, WEHEREFHED ORFH -2
UM 2FBY FOFESERINS, 20, [BEROBERITIE=ZFENL=AFRER
WHIZETHEYFHVBOLLPOHERL., MBLEFELLOVBHLLIHELLRLHLDL I
VEBFEONZDOTH B2, [EOBRITIR., LEAZEAHRTESN TV TH, HELELR
LIS S ADTE Y FOFEVBCBUSATIRIBRVLDOTH 5, [FEOBERIZEE
DFEBHRECOPOHEEER LD LT I2BENHHRE L > LWETHY . BVFIHREE
WYAH, BYFOBIEFJECHFEIRIDTH S, [FEDOHEFR] 12 D> T Benveniste 13X
D& SBT3,

HEEVWIHDIR. ZO b5 L bLVEBRIZBEWT, TRbLELFLMEF L E2EEL.
LObBIBCEVTRAS»ORATHRECEELYEZ LI LT 2ERODH2H503
BERITALLTEHBINILELD S, BT LI, Ehrdlihrc@E LT, EL
TELTERL, BR/DE S L2 AROEBICB VL THBIT 2 HB80H 505V v v
VeEt, (223)

#l % 1¥. Hemingway @ “Cat in the Rain”®#EEE 313 “now” & \> 5 BFE % & 3 HEIFE1Z

T 2w, James @ “The Bench of Desolation” Tiz. FHEICHE S WRBEHICB W T,
There she was, in all the grossness of her native indelicacy, in all her essential excess
of will and destitution of scruple; and it was the woman capable of that ignoble
threat who, his sharper sense of her quality having become so quite deterrent, was

now making for him a crime of it that he shouldn’t wish to tie himself to her for life.
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[TREREE] (369)

EWI IR . 2EBBERTELSN TV bL2bST  "now’ L W3 EEFFENHAVLNT
w3, D% Y. “The Bench of Desolation”O¥JREE R IL. H2 2 BEDEERIZDVTORE
Tl VEHROERBOLTEIFY FORTREXBECHBSEIFVOBAL LW
25,

Z T Hemingway & James DYIRESSi% b 5 —DFIOWESHEHE L TH L 5T
B|H$ 2 Dlx Mark Twain @ The Adventure of Huckleberry Finn OBEEHI TH %,

You don't know about me, without you have read a book by the name of The

Adventure of Tom Sawyer, but that ain't no matter. That book was made by Mr

Mark Twain, and he told the truth, mainly. There was things which he stretched, but

mainly he told the truth. That is nothing. I never seen anybody but lied, one time or

another, without it was Aunt Polly, or the widow, or maybe Mary. Aunt Polly —

Tom’s Aunt Polly she is —— and Mary, and the Widow Douglas, is all told about in

that book —— which is mostly a true book; with some stretchers, as I said before.

(49)
ZDOWES B TIE. Hemingway ®*“Cat in the Rain”% James ®“The Bench of Desolation”
LEBS T, MBEFE - TV 20RBBAYTH S, ZLT. MESHORARI I OWFEEE-
TVLEBBAYCEALINTLS, ZITAVLOLNTVEIEREEVRIOYRELFE > TS
BHAYBEBICRAVITHLIEEFEOTHS, 2%V, UFOBBAMTHDH Y »OWE
DEVFTLDH2ANYUVEROEETCHAOYFE.RF > T 2L THS, DL 2WES
BOFE. BERIZICHEONTOIYFEABRE—BERE L TRIAND Y, ZOYREDRE
DFERBRAYTHEIEBE-EDLTHEDT, BB IOBVFIREE V-7 ) EE-
DT AR R SHEE B E R BOWEEHLIIT TH D, Huckieberry Finn DBE.
PRBOLEVIAREMDOHLEHFDODARBICESNTHE I LBE>EDLTWEDT, HHIX
ZITEONTVWBILR100/3—E Y MEUZDIT TRV, L L, Bl b 3FHOLES:
FOLEFIRXBLNLTVLEIEEREDLRVDLEU X 912, Hemingway DR 2L & &
FERIEZITEOSA TR 28R, TNHIREIEROEVICEEE 5%, “The
Bench of Desolation”®

..his [Dodd's] own great insistence and contention being that she [Nan] hadn't in

the least entered there [Dodd's life] till his mind was wholly made up to eliminate

his other friend [Cookham]. (379)

He [Dodd] hadn’t so much as heard of his true beauty’s existence [Nan]...till days

and days, ever so many, upon his honour, after he had struck for freedom by his

great first backing-out letter... (380)
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EWHMEE B, XFED it [Herbert Dodd it Kate Cookham & MBAREK A THS
NanDrury iti& -7 ]tV T EFMELTWBRUNE S, T I THRESNIZBERIILTL
YEETRLEOARENELH 2, ¥R S CEEBAYOEBRW TR EREL T2 TE
ROHSE, BHROTE L OBFREMBEC SN THLEEENIES [BFRTFHELILRBLT
WEWL] EREELTH, bR ENLSSVZDERDOWI ZLREFLEKE5 50, AZES
WES>TATEREREBLALDB SV T 2007,

b L 2 LA UEERS Hemingway @ “Cat in the Rain” D& D & 5 i BPAYIC LS R

NTVRLWEBHNLEIFICL> THRES N TV 5, H B\, Benveniste DFERED &,

[EEDER]| WL > TEBrALT WS, Dodd 28 Nan i & - 7 D3 Cookham & DIFH) %
FEHLT»OREVL I BRELFRBFIFBENWEEL LTRIANLTHS S L. Mark Twain O
Huckleberry Finn ® & 5\ CBHODICEBAYIOSETES LTS, ZOESOERMEICIZ
LIV LIS EDELIFARELIETTH S, L L. wIFhDFE b “The Bench of Deso-
lation”IZHIH < AL b L WLYFEC R >TLE > TS D,

“The Bench of Desolation”®¥ZES i3 Hemingway DERICR S 2 FBNLHE % 7
BED OMHE & . Huckleberry Finn RSN B S DI EBMRRES T 258 OMEIRE
LTwaicd, EALNOEBRNERBEE > T I LT ELVWYBSHERBI DV EFR
MLEEORMETHILDE I ICHFATLE S, “The Bench of Desolation” D¥IFES 3 % 8
E#EDZTEAERY . Herbert Dodd #8v>D Kate Cookham i iEFIEHOBE 2R AL, VD
Nan Drury & OREERIED P LV 2 FMBICE SR, k¥ oFHE X [Kate Cook-
ham% B3 D05 S5BWH T TNanhBHADOEFICA > TH Z £idZz ] (. his[Dodd's]
own great insistence and contention being that she [Nan] hadn't in the least entered there

[Dodd’s life] till his mind was wholly made up to eliminate his other friend [Cookham] ).
[EHFEEOFREETE T Nan DL S CEL LA BVWE Z L 2w 2L biv] (“He
[Dodd] hadn't so much as heard of his true beauty's existence [Nan] ..till days and
days, ever so many, upon his honour, after he had struck for freedom by his great first
backing-out letter...”) £ W I WFBERCHE I S TH S, Lol bLINHBEELLLL
5. 7o Herbert Dodd i3 & FitA- b ICBLWLAEBR2HEWE Z L2 5 2 2D DDEHE
EEXHS ZERRABLIEDES S5, HOWHDO B W I L2FRCHELAEh, BEEET
FHS ZECHETS0RHESHETERTH S, WESHOL W HHARI AT RLITH
Ed. Herbert Dodd 3389 o3&+ 2 AR & 1338 > T, Kate Cookham D FiR$ 238D
WIRER RO HRBONEF & L Tid Kate Cookham i2#E#IREIHOE R % {5 2 A1 Nan Drury
ERBEED TOR LR T 208BARTIIEVWIES S,
B UHEid §ED Kate Cookham DHEIC DWW T H W R 3, 2 DYEED FHEFHE 1 Kate Coo-
kham 8L ICBRA LW TH I 0 2HIR DT 2 & 5 kMBS HCHKCHE I . ik
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Kate Cookham i3 C THirH TV 3 L5 RBLRBETIRZVL 2 b Ly, BE YEOR
# T Cookham & Dodd D7 DICEBEICOI: > TES L TE- 1 ZHDE % Dodd it + 2
DTH5, LT, Dodd iCHEREFHER LI DI BHH» S Dodd D7z EB->TLA-Z 7L
Wi, HHAA Cookham D ZDFEF X Dodd L DLFEDOHTHS M IZI NI I L RO T . HE
DBZOREERBLRTNE RS ZVERIZZ VL, WESHSHERL T 58D Cookham iz 8
LHTRBL VM EE 2 Dodd 42 Nan ic i€ - 7: D b Cookham WIBHIENOFH S H L
PBEIEEFRATOEV, L LYESHNBEISELENEY RIM - CZOMEBELEFHED I,
FBOOEREBANL L L >THONIMRIIEHT 2, COVER. BLOBICIZ—
tifgh 3. BAOBEDOVL IS KYBEBRLEBEL TV 2B0MELHRL B, TOED
DRI THRE LD —BHACYEABTCRREE LI LHTELDTH S, Her
bert Dodd & X Cookham L¥EIFTH 22 b b 53 Nan Drury & 2485 5 F7HE
28 ThH%—4. Kate Cookham & IPIEBEEHGHET 2 LI 4BA LTI L. BiK
DERDEOCERPESORLIHEFCESCILDTELIBLR VDI ZLETCRE» 1S
3
COVEOKMIE. VESHPBEBAYTHLEARCERLENRTLEIC LD ST,
EREEhTO 2 AMSEIFCREVID., MEEHSEA IMBHHE) FORX 5BET
E2EWMEOD. ThL b, BROMEET HTMRMEDH AW 5RE SN 2HRE Db
B2V LAVvRicds, AUERBERMCLTOENRELDE I BYBERTEI»ICE
> TRLRH>TMFERENEEN D, ZDEKT James D “The Bench of Desolation”id. ¥JzE
RBEC DL TORRHED OBECKESERINIBD TRINZIERIE EWR 3,

3

1) #¥L <ix. Gérard Genette, Narrative Discourse, pp. 33-858 M,

2) #L < i%. Gérard Genette, Narrative Discourse, pp. 215-27EH8,

3) Genette & Narrative Discourse O [fik] DETRD & 5 kR, XEHFOSFCE
Ha9 [HR] EMRERTEbOIRBZBEL LT [HERfk] tWuS AFEEREL T
%,

“To avoid the too specifically visual connotations of the terms, vision, field, and
point of view, 1 will take up here the slightly more abstract term focalization which
" corresponds, besides, to Brooks and Warren's expression, ‘focus of narration.” (189)
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