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A Review of Thomas Locker’s Picturebooks

A OB O T
Toshi Ishihara

Thomas Locker (1937-2012), an American author and illustrator, published more than 35
picturebooks during his life time. His paintings are often said to bear reminiscences to those
of the Hudson River School in the nineteenth century. This paper reviews 33 of his picture-
books and tries to point out characteristics of Locker’s work in the context of the age he lived

in and also in relation to the School above mentioned.
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Thomas Locker, American picturebooks, the Hudson River School
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JNR AT 2 FFOT A) A EREEF L E L HRIIH LT, BRER-bIZED L) %
FHA G2 CTE720, 100 &2 BEARICH 72D ZOMEM % 54T L7722 L h5H DY,

ZOBIEFIZHZF W20, =< A - 4 v #— (Thomas Locker) DEMTH o720 H
RoTmm S, 2 LR S & TEICH W 2MiE» 513, ICEHE RAawEEniiEls dord
5720 FNETIZCD L) BIERICHE 722 LD o720 T, HOMERIZE o LT H
72 o7z,

F—=<A -0y Hh—iF, 19374, =2 —F—7WIZEITNY, YT AHr00EEHT L
AHFE T, 6 TREIOEEICZOFREZ RO SN THZZ %), W OEREL FI2E T2, K
FCIHMOFEIROTIZE % A B A5, ZEMAOBLAH L ZTE %2 50, 19 HAd 132 & 5
AT TER L7727 A ) A THOZEMEEN E LTHIGNG, NFY Y - )T 7 — - A7 =)D
BHEICHE ) YHTRE, T2 by DCOT A I v RKFEHRTOLIE, LIS CRH¥T
FEM 2 H R D LB ANERE) % 17> 7205, 1973 4F, M Z BN EMICE AT A2 810k b,
1964 4ED =2 —F—=27HOF v ) —COYORES LI, JARE % 52 Ll Cwizas, &
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D% FEXFRHFLTFELIIRZTHATRS ) HIZ, BBV TAL) LB oL L TH
o MiE, FELLEPEMNEIHD L) LAMOEEETIBEVDE o TETVS
L. ENALITHSOER TEORE Z R7-Z ) LIERIEY DBEIZ A>Tz ZOHRES L
EARFTIER ST 205, BORELSEEN, BEHIECHST 2 L9 12% 5 £ TIZ30 Ll Lok
AT L 720,
UTFIZBWT, BB CTAFTTE2331Mon » 7 — O AREZRACRICEER L, %8 - B %
179 129 %,

I

(1) Where the River Begins, by Thomas Locker. New York: Puffin Books, 1993.
Originally published by Dial Books in 1984.
THERANGROT A =PHLE L 726 DT, HOBRAE—AETH L, XL LBIZZADD
D BHEOZIZZRNLNOEZ 7280 . HORIZE > TL iRz L, By 7 —I12&
L, INLOVER, HFORTFEETVIZLTEY . EBEOJIIKREZEMIZL TS LW
HITETHDBY ZOFRERDLIRIE, Ty —D N5 ORARANEZIIF T, BEDIL
xR L TV HTHREV, ST F A M BLU, AROBERSZIRZ D4, L)
0y —O5HRDAY A NVH, TTIZZOMEMICER b0 T2, [1TETib] LwIiBIzos
PUT, ZORRIZEITT 28551, 0 E D o TEEOEPRIHGo T H I LN TE %,

(2) The Mare on the Hill, by Thomas Locker. New York: Penguin Books, 1985.
Originally published in hardcover by Dial Books.

BPEZADD LI, —HOMEIENTI oML, oKL FOFL EIZERFI . AW
AMEIZHE> T 5E, PHEZNIZMNES COBOME %2 /K, —F%, FELERT 5 LRI
MERS IS TN D L) s8N D o M L AEL L OXTH, T L TZORR L5
SNLMEHDEED, ok, & T LTHTENE, FEHOB N LEDL) & e KEKE
HFRe LTl TBY), BROFOHTHZmE LS5,

(3)  Sailing with the Wind, by Thomas Locker. New York: Dial Books, 1986.
VPALE —FIZAR—FTINETY, EEFTHT, B> TCH5ETO—H%ZE), #
AiE DT BHIOFZOH O, KOO % R % 520 TOMHE, /NS 7% B TORMZ
AH, WO, ATE) ROBEANEHEATH L, ROKETIE, MLVROFZEATY
CR= PPN TVEA, ZIIEREBLEIZ 2575 L) ICHVWESHELPNTEY, Z
I L7cfalzRiticBnTh, Bk ) & LABEXNOEEE A RO LAEHDbN S,
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R#EDY . KB EAE RIS SN2 ERIS, BN TORE ISR 728 — b
T, METAHZ) LHFE2 LT TP ROLEE, SH—HORBREZ > TWwbH L) IZb R
Bo Ha LZALTHINTYORFEZ, TNH MO THIZT 2P RUOMENLHESES LA
M3 Z LI L T2 L FFC, £ DR %2 DD DEEFMFEIHEZ SNT Vb,

(4) The Boy Who Held Back the Sea, retelling by Lenny Hort, paintings by Thomas
Locker. New York: Dial Books, 1987.

19 AL EN AT Y — - AL T A - Fv ¥ (Mary Mapes Dodge) &5, + 5
YoM EEGE L [Ny AT Y — O AT — ] (Hans Brinker, or the Silver
Skates) \Z&END [A =) —HDA M=) —] ZEIFHFEYVELALTFAMNI, oy =3
RN TWL, Ly 772 b (Rembrandt) X7 =)V A —)b (Vermeer) Of&% Bl Z
54T VY OREHRLENE TR SN TS, FiZ, WEmaMhirns & 2, BARNE %1%
HETHU A —ORFEPLCHER D BOE ) T UHPLROCRITEDDED, PO R
MO OKFNE —BHIE T E 2 SR LR L, ZLDANDOmER-T2L ), A
FEORREBEREOWETH %o

(5) The Ugly Duckling, by Hans Chrition Andersen as told by Marianna Mayer,
illustrations by Thomas Locker. New York: Macmillan Publishing Company, 1987.
TUTFNEYD [BINTeVOT| #<) 7 ) - A4 — (Marlanna Mayer) 2 HEaG L7z
bOETFAMEL, Uy =L L TVwE, 2O [TerhoT] i, MEORTYH,
F2 MR TH . MO B2 OMIE TSNS, MEOTHE DO L 2 BHEN S,
BRI EHRO LN TORIZE DEAENEWMFERILD > T TOBREKOFEZmMIZED L
TR DN, KO TH Do WLZWAZEDT, H)DDHDHMEIZE ) 2 ) L DB
TV 5o TOHDORF D SHENTZHOEHF IO BDPENPAT VS, ZOfEE LS DDV
BELIK oI, BARAOEFTHY . Z2I05Eb5DIEZ0HIIVDE EOIMTH L, 212,
MORAVERT=HIZL D [TV DF] EOENERDLZENTE Ho MOTERIZEH,
FEL L DEFEANOREDPHTHAH ) [T e VoF| ILEREH T, os7zbEn
PO YEVE RV CH CGEERRICELL T2 LY, vy 7 —Id, ZOMKT % &
FOARMGE 2L EOL L) REGEHATES 2, ZOA M=) =2 KEKROBIHD 512
BEWTWD, By A —DfRADPL, FEbBIE, TXTOEHMIAKD ) LIITONTNS
L) ZEREBRMIE LI . 2D H IS BRBERAHBRAN LH T 0w Tn e N
Wi hs,
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(6) Family Farm, by Thomas Locker. New York: Dial Books, 1988.

TANAPERD S HRE ) WiEe . KRGO L TR B 5 —F 2, bvETa
VBRI K BRI 72K a0 B TS 2T E %S B WERREBICHRY 29124k
B BDRIVEMOEENEZEZ ., £, RIEEEOMAN 2B E LI2L-oT, Eibzkns
L) FIx%, —HEHROBRWAEORENLHEN L Tnd, PEDLOFAL, T
FOMR7ZABVLAEDEAN ) —LhoTwh, Uy I —HEOREGERIZETL SN
HaERL). A b= —=R2FHAE DD > T,

(7) The Young Artist, by Thomas Locker. New York: Puffin Pied Piper Books, 1989.
Originally published in hardcover by Dial Books.

DD 5 MERLEG N DOLTI NS, 4TV T BRI LA TH S EEEINS, &
Dz S R BANOIER 2 Z T E |, BRER E LTHENTL) T 50413, HHDR:
FEEWMI) LT, BEOANLEPSEBELD S AZBOLWHEEZ KROS5, K&
LREETE LD, BRAEZHE 2 VCOPEORLTH 55, CHUIRFS S, ko, M—%
EVER SR —FOR—ZRHILIIL T, ErHRROLNALZ LI 5, The Boy
Who Held Back the Sea L FfRIZ, < OARE, NI, L 77X bR T2V A= VDR
BARLZENTEDD, 222, MIRHLWIIAME L TOEZFHOEROE S 252 bH A
=) —ZEDIAATIZL ZHIZ, COBEKOBERPHNIZE NG,

(8) Snow toward Evening: A Year in a River. Nature Poems Selected by Josette
Frank. Paintings by Thomas Locker. New York: Puffin Pied Piper Books, 1990.
Original Publidhed in hardcover by Dial Books.

Y4 ) T AT — A7 — X (William Wordsworth), 7 ~ 27 A k » - £ 2— A (Langston
Hughes). Y3~ - 7v 7% 42 (John Updike) 7% &OfEm» 6. HIZ & 0 HKORE =% W
FTEVSEIN, TNTNOFELZE LB TN Y VIBEEORB LA TOITEN TS, TF
A b ERROMFEN RN S, BIROEADER S ZHH ICHRN T A TH 5o

(9) The Land of Gray Wolf, by Thomas Locker. Puffin Pied Piper Books, 1996.
Original Published in hardcover by Dial Books in 1991.

AATAT - TAVACHPHRIIBELZINGVHES LT IAHN AN TH#
EROTR o TRz, WHITHGT2HLOMT B2 F FIIARELKY) ., LHEFFLEHIE L2, 2O
Ry TUA - O NVTREEZHL, —H AT AT - T AR FR=T a3 LiZELNRD
Clklhol, COWREE, AAT AT - TRAVI VO—RIEOWFFEL LTHELEL, VY
N=2 a VIZBWEALZDEFRAL, FELEFHOLIATTHELONL, TO%K, HAT
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LIEZOLMEMARIL, BIIREETE R 25 L2 EHETTUTo>TLE) Ll
BN D EHORDPERIZL, B BEDR- T A LIk o7, MEON=VIZIE, F
2B RISERZ 2T 2RV PNTEBY) . COHFAEDENTTHRCEIRZTKT

TAVAEREOHDELD, TELHIIbb L) IR 6NTwE, ZOEMT A
HDOBEKRE L) Po TRIZDE, BRZEREERICIBEEHTIET, Kbh7zb ol
Bozlit, L5230 RLELEE) ZLEZHNE LIBATDH %,

(10) Catskill Eagle, by Herman Melville, paintings by Thomas Locker. New York:
Philomel Books, 1991.

IN== - AT 1)V (Herman Melville) @ [€F—¥E— - 741 v 7] (Moby Dick) DD
—Hiz. Oy A=A T2 19 RIS ERPITHIT T, 7T AU T OERRFAL
Z L THREF v vy F Vil (Catskill Mountains) % &L, HIARDI % 7272 2 1R %
LB L7z Uy =, NKY Y )T 7— - A7 = VOBRZHEDAY L VEEFEL 25
5, ZoOTHORKREREHT,

COWDIERGZEBROPTHERTLF XYV F )L - 4 =7 VOMELED, [HELAZO LN A
Wik, ZOELADHL05 ZZRBNL] L) AT L VDRXy =TI &) #HH
NTWwa, W7y x¥—=X -4 —2%21)—] (Publishers Weekly) O, Z OEN % T
ELHORAREN) I [RARFOT 742 - 7= DR=F73)F] £ELTw5E, £
TR, FELMITTIEZRVE W) ZEBPZOREDEHO L ) ICHEFF SN TVED, £9 T
v, TABOBOERES 2EO L2, BLAPBE] L) AT 4 VDT LiEZohwn
i R THCAZ HEHHFET B I L WS, SOBRKRTIE, bLEV) BRI A —
BH2BIET, FEBLBIIVLDERT DL EIHVTIEDLEEEZLNL ),

(1) Thirteen Moons on Turtle’s Back: A Native American Year of Moons, by Joseph
Bruchac and Jonathan London, illustrated by Thomas Locker. New York: The
Putnam & Grosset Group, 1997. Originally published by Philomel Books in 1992.

BOPEII BN DPLTETCVD, POTCHAATAT - TAVIVIE, TO1BRFE, —

FEHLT 2 1BOHDOENTH L EE R T2 f2AKIE, b7 2 ) BIED 13K, L2 hEho

HZBELToOBREZLEZREY, &2 LB L TC—FEOFHOBNED) 25225, BRO%

ML E TN ERIEE TV ) ETE, AT 47 - TAY I > OPF - BRI =/

DIFEN L LEE A BBARONESTAF I v ZICRZ 7209 I —DREPTIE LA T b,
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12 Calico and Tin Horns, by Candace Christiansen, paintings by Thomas Locker.
New York: Dial Books, 1992.

CORBROBHFZIIL D L, 7 A I OMITESR, NPV VIRBUIED 2 WEH 2T
WA SN Tz, THETBYET L) BERZEANDOHRITVO S HIZS N, &l
B ZBREONHOIE, #IS, ELRIRWE RO TIZE LD L) FEANEFRL:, &
WY ZETHL, TORATIE, ZOFVITFELNREDL ) IIHbo 2P ITERPSETHR
%o

INRY VNSO B EDE LV, ZOHRTORNREDS LEELI AMELRE X2, LT
DR AIN TR EIH ATV Do HERL 2 GBS T2 W 2D IZK RN TITEI T %
D AIIERDFRI N L) IR EARM 2o 9 Lo, HRPERICmAb Z il o7
THFTHEEOERE RN HICHIOE S LT, REOTHASFOLNSL Z &I 5, FHIZIE,
B LHADORZHIT72HY SO -—RERLZEPHINTEY ., EDLE 20T,
CofElE. SOMWIZBWTRREEDPIEAZET2O, #hbozhrshKkaoFxy) ao
FHEEXR D EHICEE 0LV REICEDSNTED, ¥4 PVOHRTHS (FHiEEX), P
IRF Y IBRIEED . T LTHARVAIZEAZA M=) =T, HET THEOFEEZG] X4
J5e BERIF, FEL2 0T, MADLGEFERIBELODTH L Z LAY, Puiidild
L MfEb %,

(13)  The Ice Horse, by Candace Christiansen, paintings by Thomas Locker. New York:
Dial Books, 1993.

TX¥ANOIEE, ¥v T4 A7) AF ¥+t (Candace Christiansen) (&, /N FV »
NFBIZHEATE Y. 2O 2 HERPICHVWRB OB EZHIC L2, oblZ, ik
WO THHED LW, o2k E =2 —IF = MIZRIT 57200 THTho7-2 L %
MY (AFE). CoghohpdzERE2, COTETEHAEDO NI~ e LI EBT,
DAEE, HOORBAENS, KEERBEZKONNIEL LTLE YN, HYORAIIETS
NHEVIFETH L, HTOL LI BRLDONFY VIO FEERIZ, £ 2 TH < A4 DA
EFPP LSS0y I —DENA =) =% L2 TV,

(4)  The First Thanksgiving, by Jean Craighead George, illustrated by Thomas Locker.
New York: Puffin Books, 2001. First published in the U.S. by Philomel Books,
1993.

17T HRMBEICBITLENVT ) LR AT 47 - TA) IO E, PiFEV», ZLTE
PREN)NOEHOEVE, ZOBELELRLr—7 - 2y FRTVEX - 0y Z PR INC
HITEPDIFY, fioTndo E6I2, ZHOMERE LTIV AL TAT - TA) D
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A7 T ¥ § (Squanto) 2%, JGIZHGHE L CHENLELNA F) A ANOWMEICE D2 L, F
7z, WZHIRIZ R o 72FF, B OEEIZI — 0 v 3056 4 7256 SNZRATHIE L Twiz s
WO FEELFELN TV L. SHITON TV LEHBOBBIIOVWT, #ELTFA P L&EIR
HWRFEAZEBLT, ZORBNERZIEEIEZ T 5,

(15) Miranda’s Smile, by Thomas Locker. New York: Dial Books, 1994.

Oy A—=IZLTRELL, RENOHERZHIERTH L, MR THLIXIIMWI T ¥ %€
TIWELTELE, BEROBBEEZHI ) ELTVEA, ) FL kv, LaL, HRO%
HITHRIZEEFNLLDOT, ZOMEIIH D I LIZHESTMF VL & BOERE AL Z LI
%o WMRDEHEEBFOEED. i TR b b EMIT, ERLIZI TV FD
FEEHOIZAR - L= (RHZdiBfshTtns) THionTnwd, PiE, Zolifi%
A& E LN LBANOBEITG S 72K BT\ b, HOLEBRAIZTI6 L7252
MBEOZOELEL ) TCHWEATELNTWD 20, HOWEH -S> TVE2DLHITR
bo ZOH. BLU, HROHIZETTWAHFOLEEDNL, 72V A—Vo [HEHROHFL) O
D) ABVEITHRES D ELSRVES ) By —DIDHE DAY=V 2 E2 D
ENRTEL ),

6) Anna and the Bagpiper, by Thomas Locker. New York: Philomel Books, 1994.

WA S0P T D REDPHI R T 202FIZ LA, INOTH LS TN T2IRWT
WBEFIZHE D o WIPLOIDICERMEMAERE L, FENUI% D F T NIE» & FEH

EMITT. RIRVBHIZZOZ L2HET P, BHIBE LRV, PHO—HIZELZ 572072
5 e KR, [ELIRBIZZOFEEZH 2] Lo BND,

Oy h—I2&bd, SOMEME. [Fr v Y3l by VRGO, R, B
DHIBESNCTTER] JTDEL) L) e ThHb, TAVADHEKENT IS, THIKEN
O EORIEIANEFETHLD, ) L2 2w eI ZH) RIFLIC, ol
MO ZMDTVRLEDOhE Lk,

17 To Climb a Waterfall, by Jean Craighead George, illustrated by Thomas Locker.
New York: Philomel Books, 1995.

TX¥AINEENWT -V - 7L A7~y NP a— (Jean Craighead George) 1%, Jcikod
The First Thanksgiving DVEETL B 5o Wild. ¥ > 77 IV MEF O/, Julie of the
Wolves %2 My Side of the Mountain (F:l2=2—~N) —EZEEN) 2AFEFEL LT BRE
ANEDOORDY %7 =< I LB S HE VTV D, ZORKRDOT XA M E: EIF272012
WD ¥ ¥ —% — AF)ViE (Kaaterskill Falls) ##F L7z (ThEL) L2 eTHhY., 20
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oIz, RN BN S HIRECLEL ko T0b, COFFA LD Y ) —OkE il
L. B, (ERIOAZE & bic, BEES L) HREHRIT 5 2 £ 4T 5,

(181 Sky Tree: Seeing Science through Art, by Thomas Locker with Candace
Christiansen. New York: HarperCollins Publishers, 1995.

A=V, RIS —FROKRE, ENL—Fr B LTSEIERARENHOL &L TH
S L2l EIN TV D, ER—TTiE, 7FA MIBTHIEN, TOERITIE. O
DRIFEEIRT EREPHPN TN Do 72, R=VDOTIZHAE SN72ZDBIZOWTOERMIZ,
e EE T ABOEEE DL, TNHOHEMIE, BFOHMTHL 7 ) AF v 2P
FW2bOT, BRICE, TCHTRER L, TRZThoXR=YOE FoTHR, £ LT,
Z 2PN TV 2 BRBEROMFHHMADPHEESN TV D, 2H)FT52 LT, 20Kz,
[FELORADELODZbD], Z LT [HEME LB EHICL] (Hi#EE) Lol eTH
o ZVAFx by EDQRBOBLNIT T, HARZLDHENICESRD L )IZRY ., ZOHK
Ky BINOBZOBEENRE 72 (HiFES) L350y 7—13, ZoRAKLzELT, #f%r
FRRDFEBRIZFHEB ) & LT do [ UHANCH 5 F CRDPFEH O TEL L T CEDINFELS
i, BROBRKESZE L SEE, AT TRELZWERTH L 7, Fifizidl L TORDE
DB LW HTIE, AT - <) (lelaMari) @ [KRD 972 (Lalbero, 1973) HRE W 2
SNBH, AEDAY AW ESELZ->TEY, Mz BT 5 L0y I — OB & ) 33
2% %0

199 The Earth under Sky Bear's Feet: Native American Poems of the Land, by Joseph
Bruchac, illustrated by Thomas Locker. New York: The Putnam & Grosset Group,
1998. Originally published in 1995 by Philomel Books.

Ak L 721Edh. Thirteen Moons on Turtle’s Back: A Native American Year of Moons T3t
ELZT NV TF % 7 OF7FA MOy I =922 Twao HifEREk. 7VF vy 713, &
AT747 - TA)H YORFERLTIGEMEZ Lo T, — Iz [debLE] L SN b 2%
AATAT - TA)V D72 biE [BOCE] LEHZTEN, TOREPENPOIES DOEEE R
THOLZELEEDL) BABDVRRA LD EEZTONRIDA =) —DIFE ) THo72 (7
WF X v 7IZEBHEE) L) IETHL, HEPOTAUIAA[EOEENS, [HRROT
RTOBDIZBHENDHY . A=) =D b| (REZVERNLIENDH), FHOA XD
ZFENRTLE S TRV, THREMZZ2|IIEZNSLOFERA b—1) =7 FE o Tw
5] LEZTVD, TOBAKTIZ, RITEZZHRFLRS2F7HLED, 29352 LT, K
. ANEASEY. € LCABZZEA, BREDOED ) O TR A 2IGB) 217 7% O S 72k
MTHDLIERZRL TS, VENDPHK, £ L TEITELIIR 5 L TORA REDOFEED
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Oy h—DETELZONTEY, ZOBDIPHERIZEDIN TV,

00 Between Earth & Sky: Legends of Native American Sacred Places, by Joseph
Bruchac, illustrated by Thomas Locker. New York: Harcourt Brace & Company,
1996.

1), EAHO T Y EDMERT, 2T 47 - TAY D Y OFHBEH LT, £ 1747 -
TAYA Y OPEE, BUPL, HODOFEMB T OO S fixFio Tzl xHbb, TRAY
HEREORMEILOHIE, BLUOREMIZHI-50y F— LRSS 7T > F - F v =4 TH
Nix AR ESHE L L2 ALY RiFsh, 2o ToORKREEY. AHOBEDLD
WREONDD, ZOA M=) =D FI<WHiZ. INHOTHOFHA L TR0y /1 —
DR LIZIMEb S5 42ve £OET, —HFRUYZOIEHZOLEV) TETHY), €22 2H
WESIOEINLIYTHL RN L E, BHEDHSNDEOTEME ST, 7F AL
FEFRZGT D 2 L5,

@)  Water Dance, by Thomas Locker. Back matter text by Candace Christiansen. New
York: Harcourt, Inc., 1997, 2002.

AAZER, R, [ E o THEREZFCTW b, Ty A —Iik, WM. I @ W 0. i,
& B, WO, FE K, MEwoBIRELEL R, TRENICRME 2 HW, -
JICRFEFN LT FA M2, GR=VIIERZBROKDOE 2R R 7A2E R L TWhH, TFA
M, Ke—ABELTELRZLETOOLNTEY), ZOMEIN, L= TVIZHrhl:
Wiz L) BRENL DL LTS,

F7o. BERBRIZ, ENTNOKOBENIED L9 IZ L TR 5212200 TORMAWFIADS,
MORFAEARE IAEL T BE 7 ) AF ¥ e VIZE DA OGN TV L EbEETH D, [R7—
V54751 — Iy —F)I] (School Library Journal) ¥&#EoO/S b)) o7 -azxay 7 -
27"1) — ~ (Patricia Lothrop-Green) OEFFIZH 5 L H 12, F 312, [l & BlEOTE 2 FE1S

“A happy marriage of art and science” & 7 > T\ 510,

22 Home: A Journey Through America, illustrated by Thomas Locker. Edited by
Thomas Locker and Candace Christiansen. New York: Harcourt, Inc. 1998, 2000.
[HSOEG LA, TOADOHFORZ TR, FELC L THEMOMED TOo—E 25| (il
EER)W, LW EZICEDSE, AYY)— T A Y4 v F-vu— (Henry David Thoreau), o
N— T}« 70 A+ (Robert Frost), ¥a > + 327 — (john Muir) % &E%LEIS, 72 H
BERE DR~ e THIAEF N THEA, ZOTH#E2 o 2/ER. A, BARRERESTSF O
PEIIN, O I —DOREPZDOSEIRRT B fBLWROENE I LT, FEILL L ERENE
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B LD EDPLHRE RS TEPVHN B0 EIERD VAR OWE, + 7
TOWE, AT AT - TAVAZOMTHY) TIV—F %y bORL TFFZA0OEM, NF
V. =a—A Y77 FOREOHRR L, SRELEIEINT, HHEE ST AY
NEFRTHZ LN Do BI—T AT —~DBCDBHSANL/ENTH S 12,

23 Grandfather’'s Christmas Tree, illustrated by Thomas Locker, written by Keith
Strand. New York: Harcourt Brace & Company, 1999.

IV ARAIHF a v ORI 2 RICH D L) BOOREEAOBEOHRIZOWT,
EBEPHTOB LW ARLEERVZETH S, 1886 4F. BLWIADOWHIZA ) /A H75
a0 7 FICRBELEEZRO 2, 204, REIZEDI, KIIREIKE L) VOREY S
VET B, BHEFZOROTIZZFOHFaw (—FIFHE L Tnw5) 2ROT, €T
JARALZTRARZYL WL )G, ZOEH, RIFISRAY (FEOBLWIA) ETH
o V) ARABIIREBEDEE L, RIWERLTHHED, 0L, FIZRD, FFavilb
PEENRENTEL, “HEHOZ ) AR ZAIZE (BLWEAD) LTI, KEOFELEH
W, d, AT avOREOREY #/ED. 0L ) VORI 72, TOTAD, 4 b1E
EORBFEIZL o TRITOENTNEEN) T ETHL, 30T FOFk - 4 - FOFmEitz 720
v N — DIEDOFEFEWED, CORBINLRIETFIC) T) T4 —E FIXMEES5 2T 5,

@4 In Blue Mountains: An Artist's Return to America’s First Wilderness, by Thomas
Locker. New York: Bell Pond Books, 2000.

[7 A A EAOEE] L ENDENFY VIREFIZHHF ¥ —F — AF VB ZEEDHOE L
HROELSZEL, 2O#ME T2 % d o TERBRELHNTWV S, &L, BAROEKS
WHEBE S, KA DFESIZO—K—ME THGOBOHRIIRZ L) & LAPHIES, ol
EHREWRLBREBET L1200, &L LTHRAZIETL2EETEZWI LIZAIK,
HROFVOMIER T2 LD I EDNTE L, EROEE - B L DM EGWTTOEZOLALE A
5 ENTELHET, FIRRWIERTH L HRESIZ [AROEL SITMNLZLIZL T,
F b MREZE L, £Ih0 BARRENOBLOEENG ] EhHDLHIZ, FLLAD
BHEMELM) TENTE S,

25 Cloud Dance, by Thomas Locker, back matter text by Candace Christiansen. New
York: Houghton Mifflin Harcourt Publishing Company, 2000, 2003.
1997 4 iR Water Dance ORI TdH %o WHIIHIEE FEETH 25 7F X MI=A
MOBEPEOFENITE LS Twh, FEHICIVB)FDL2MOEREZ, BICEHNZENT
TV ERBIIRG Th b 22, E, £ LT, RARHOBHPELL T LT, £
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NENZATCTEPNFNRTFAMIELZON, EHSL LVEEZ LTV L) THL, il
BEZIE—EORDPE-STBY ., 1FEALDRIZIEZDORIZEATH LD THS ) B ENE R
FLELPHEANSGNTED . BROPTOABDOEADRD L, Oy h—OEMmE LT,
HAOHIZAMZR LTI L TW A HD L WIEERD—2 L EH) TN TE L),

260  Mountain Dance, by Thomas Locker. New York: Harcourt, Inc., 2001.

[REBZPHS ] L) 7=~ OE=T, fIAFOMEEEERL TWE, 7F X MIZAM
DI HEPNBY , A RERZILADLEZBLIEL Tni, BRIZEELNZZ Y AF
vrby, BXOWHYEFFVE - 714 v Y v — (Donald Fisher) X 2FHAREHIZ B
LN, ENHDIARED L) IMELNTzh, LML T A FE#EIIML, TX) &
RENO L szl 2 e LTHEITFHNTEY, e, o7 FA M E L THHD D,
HEWBREOIEARTH 5o FVKEHRTEILT 2KEFERZ Y A DMHEPITTY > A %5
STWRHERALENTWVELEIANLZ—I THhb, REDHMETIL, 2 SADEDPEDS
OLHFOOZELERIZL 2L 4 D% %, “Beneath the stars, / mountains dance their slow
dance / that goes on and on / in the endless beauty of the universe.” & \»9 7 ¥ A M 2SFL S 1L
TWho B BADEITNEF, FHOMMEZEL S5,

27 John Muir: America’s Naturalist, by Thomas Locker. Golden, Colorado: Fulcrum
Publishing, 2003.

28 Rachel Carson: Preserving a Sense of Wonder, by Joseph Bruchac, paintings by
Thomas Locker. Text Golden, Colorado: Fulcrum Publishing, 2004.

29  Walking with Henry: The Life and Works of Henry David Thoreau. Golden,
Colorado: Fulcrum Publishing, 2002, 2011.

TAVAERENZB TS [HE] 2570, BRREREESOLEL Zo72a I THRAED
FEEBTHONL Y ay - 3 27— (John Muir)o I ¥ I FOFRIHEAR, BREMEED
AR ERL, TNEEMICE LAY — - T4 % 1 » K- v 1u— (Henry David Thoreau)
S BT, 20 AR AFMEREICRIUTE B2 A F 2 )b - —Y ~ (Rachel
Carson)o €N ENHAREREER) CEBEWICHbo 2= N4 EZRCEIETH L, H
ROBBEMEZHE, TNET L7208 L-Z A0S - BAEE B2, FEICER
ZEAKREE DI EE T ADLeER T aRon y I — Ozl S 2 KB
BWEDH I,
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80  Hudson: The Story of a River, by Robert Baron, paintings by Thomas Locker.
Golden, Colorado: Fulcrum Publishing, 2004.

NEVZIE AR EDOBD Y OEERIE, 1R REOKAHOBLYIZ, AT 17 -
T AN DBZDNBNAER GO T2 A OMEE Do TOMATIEL, FFIZ, AY Y — N F
v > (Captain Henry Hudson) 7254 7 ¥ ¥ OfTZ OHIZ A > TLRE, 400 40 Z DJIIDZEAL
BB AATAT - TA) A YORE, T A OM RS - EALESEE T, B - T
YiDFERIAED) ZOMIRDOFGE, TIUHBEL TREZ > 72AFME, NFv >y -7 —- R
7 = VOMRRLLERIZHIZ L DEMBIC L5 Z oo omE, BAREERER D

CEBBEOBL O L NFY ZJINET A ) &) EORLY 375 OFE & B LTk 4
IR T %0 BEER - Bl - MER - MIRE TL H25EO, TR - B - ZE0
THhO) N0, LEIHFWTRBWLLEL GO TFANIE, WOL LD 5 MR AR
R TEIZIVING, vy i — 0TS 72 EFRE THELO LTV 5,

@)  Rembrant and Titus: Artist and Son, by Madeleine Comora, illustrations based on
Rembrandt’s work by Thomas Locker. Golden, Colorado: Fulcrum Publishing, 2005.
LY 77 NORFI A5 AOHEDN S KOWEIZOWT, LORAIZEIT 2 ERLME
P T 25, L7720 ME, HEVEPLENLZTRIZLD A T U FOXEMIATROLNL
AR L e o 7205, REIZNADUFADZEDL Y kgD a >y M T A M &3 2 715 < 5wl b
G EHOEMEZ T AN NG R ), BEICETENRSONTLES> . L2L, £ T
YHTDAYANEF), FarBE&, O/, SHETERZERE LTROHLN TS,
BARICHCON TS 16 OO B, 11AIEL 77 Y FOEBEORKZES LIZay 71—
WEEL7ZDDOTHY ., ROSME, WOy F L 7ELH LI, Uy A—HPLrTT M
BWERECAELZA) D F NV Thb, Oy h—1d, ZOBEKYANET A2 L4@EL T, H
BOZEMRE L TCOREEELZEEZTHEIVESL ), 720 TFAMBETORLHFE
LNTHEY, KANDOWEPEL S, Wr ST b 7iER L o Tnb,

B2  Journey to the Mountaintop: On Living and Meaning, by Robert C. Baron &
Thomas Locker, illustrations by Thomas Locker. Golden, Colorado: Fulcrum
Publishing, 2007.

HELFOEEZ S L) IBEORIFL R LR E, RARKANDRE G L 72FEBRRD, A
EDFERR, FHIZBITHHE, MOEFDEDOED) HLIZOVTOERERD, Fr—%
—AFNVEE Fr v X NVILMEGFND, COUREOREEEBLT, £ T4 7 - T X
A DERIITHDTHMOTER, FITREONZ 2 HAHEIZOWTECEZD b L2 LA
INENPOGELTERLBTEDIN TN, ZORAKREZRE, €I N2 R Tl
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2. ZTAOBRROEELZHLHZ LT, B, ICLWHADHF TR TLES7-HKE DX
SHEOBMZIE L, KREROHFIZIDAFNG Z & T—HRMICE L LOFPLEEL., 2512
HEDHEEDERIZOWTHETLZ L2 HELND,

83  Washington Irving’s Rip Van Winkle, by Thomas Locker and Ashley Foehner,
illustrations by Thomas Locker. Golden, Colorado: Fulcrum Publishing, 2008
Illustration Copyright by Thomas Locker, 1998, 2008.

I<menizov vy - 7—E 7”7 (WashingtonIrving) @ [V v 7 - %7y -4 07
VEE] (Rip Van Winkle) ZFF D E L2 D2, Ty =4 F v v v F)VILHOFREZ T
Voo R, CORKRDOIM OO O3 WAL, To0 ) Bl 57 (In Blue Mountains
HIEFE) LDl Thb, COTWDELEORLLT, DEEERDT L) MR EHEL
NEFOHKIHLT, ZLTT—EY 7ORENI~NDOA~Y =V 2 2 E L SR TH %,
AR=VIeE, A=Y@ TFAMERLTBY . 7F X FOTRIZERLZZADHK
BRREZORARLFE LR — 7 L= bik KRED7IT—var—oREERoTED,
HR=VOHRERHCR=V LIS LT, &ERMIZEPVEIROMERE 2o Twb,

Ir

COFETIE, HETIToMEmOBBIA S L2250, 1y i —EAOR & X5 %
P, ENHICOVWTERET L,
HAZELTRONL Ty I —(EmORREIE, LTOLB) THo,

(1) BARZEDBAEADPEENICE V. Z NFY Y - Ty — - 27— VORGEIIET S
LDOTH 5D,

(2) ANHzZHFSBRIZBNTH, BROWHIIRPE RV (REND K7 DHER, B
NOBRIZERDO LD, 1 HOATH 5S,)

(3) HAEROHIZAHMDPESND & X, NI YV ADPAEHKT, AHPE-rLHEMz 67X
IZHZ. BRIZE DE R,

(4) #EH. T3 AFANVIEBWT, F TV THRILOEEREDLELEARDD D,

(5) EMEOLEEW) AP D 5. F212E. O I —DWME L L TOELEIED S
NTWo, (HFORE2WEMERHC, BFORAS A VEFD, BROE IS ,)

FREANCE L ClZ, avy h—EHE, 5 YV EE~OMEE %, 7 FF - —17 (Kendra
Thurlow) IC&A A4 Y& T2 —THRRTWD, $FiZ, LY 7 I, Zzh A=), Of AT
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—J) (Jacob van Ruisdael) D=AZZFTHBY ., GOFHE L THOENE L), Oy —
HHEOBEEL LTOEET%2, Ly 77 FOZNIIERTWS EEZTHMBENTIEZRW
%90

FRROBMD ) b ROEHTNESIE. )TH D, By H—05 KEHBLIINFY Y -
U7 = A7 = VOREEIC A, HEEER, BPVZDORA A NVERDL L) IR0/l L

BB LZZEBNTH S, CORDERI-HLEDODLRDIZTLERENLLEIATHY, 1

—&, 2o [HEMA] (Thurlow) &SN TW5E, Ll RizLTuyh—id, 2

DIROWER 725 L LX) RUY TIREM A TWZOTHS ) Ho TOMIE, TEIZATHL
VR %o

FFNFYY )Ty ATV EREDE I BRI TH o 7R HHEICHIT 5,

Z OZEMBEOWIER/N—/NF - )NT 2w 7 - I A (Barbara Babcock Millhouse) 12
XL, £hU, 18254, b=~ A - =) (Thomas Cole) #*. ADFDORATWAWVEK
BN Y VN EEGHITOIZS> T2 72 L 2AHRBIEE 272 W, 7 20 I EREDH
M LUTHEERL LD B COEIZBT 2MEORMHBR SN LH T, WELHIE, 72
HOBFHEELE V)RR E L THOFEHMOEL S L, TNt ZOEIZH 2 5/ Mo BEEOH
NEEZ, ZIUEHEG 252 L1k o7z, E6I2, 1870 FROBAEDEKIZ LY, WKz
HIEE HICTEA, F2MoM, Wik, I—a v 8, BT AU A RENE HAOE
FEROTBE L7z, HI50FHZD7 NV —TOWEEIL. BRICADOTFIMbYH., $4b5
THHEL T CBRE LT T 20D TOH ), BRE LD IS 2 i & M5 b Ed 2 L2
o7

[Za—-3—2 - ALX-Tv 7 - L7a-] (New York Times Book Reviews) DZf
#HY v v - =1 — (John Seelye) OHLFFIE, Ty H—ENFV Y- )T 7 — - 27— )LDl
Rizb LR, €L T, ay—EBAREDMRIZONWT, EELAMEZMC#ETS 2T
N5, ZZCld, 0 v h—1EMmZE, “a kind of time travel that thrusts us backwards. Sophisticated
in technique, it is primitivistic in spirit ... a kind of portable window into a landscape long since
disappeared.” (Seelye, 49) LR ENTHBY ., ZOMEROERIE [Febi/-HERA~DZE] L4t
AONTWD, 2O [B] DA A—=VIIRBNTH LD, ThbbE, N, BrLHKREHSL L
& B LHDOBEBEDN DL TVRAH L) ILEL LA, ZO—H T, BIIR2L NZHARW D5
RTHHEEL LTHRL., fREDIHEK, FAHNEKLERIELbDOTEHL L)L
Thbo ZOTEhb, HARZEDLN DL LTEHBEE2H2vay i —, BLU, 8
RANE, BIRSH LT, 19 R OBz b0 - 720 L RFROBREEL IZRFHFEO T LN TE
B\ EW ) BELENHEND LD o TL 5o

CORIZOWT, By —HHREIZZTWDEL ) He b, BHOHKOIRZ %
NEV Y )T 7= A7 = VDENEFRLLZLEIIEZERZ TP o/2L ) Thb, ZNUE In
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Blue Mountains ODfEHL T, BT A EHNTE L, 22T, Oy h—ik, FTNHFV -
V77— 27 = VORHEUTO L) IHRIIE LD TNE, Thbb, NFV Y- YTy
— A7 = VOBRLZHE, [Fo0T OMORE] 2T 27201 EOFIZAYD . D%
EASENID 720 M SHIE, W - Mo LNz 2250 &, BROBKRZZ2T1%2EL S
D [EZEeH200] 2% L7z TLC [&a] 2 [T SohTlHuvEZ 980, Rifo
&l LEZIOTHDHY,

ZOHET, WHITHTIHHOUREZRL TV hH, LEIIKRD L) I12H <,

When I returned to America’s first wilderness, I didn’t experience it in terms of terror.
For me, it was a safe haven from the horrors of modern life. At first, I wandered through
the Clove as through the ruins of an abandoned church where an almost forgotten religion
had once been practiced. I could no longer see nature the way the nineteenth-century
painters had seen it, but with my more scientifically-oriented twentieth-century eyes, I

began to see it in a new way, — as complex, interrelated process. (In Blue Mountains)

Oy H—i, [T AV ADFEMOEA] ~NERBEREAANTEE, Bl V) DKL 2o
7zo LA, [BIMRAFROHEB? O OXNGIT] LKL/ LRRTBY, 19K OBER L &
DFEVERD TN, FFOEIATH, NFY Y - )Ty — A7 =V, TA)IE
REOEGRE [MHoFEY] LEZ, ZIMPLDOA v —V%FHEANA ) LTHFY A MK
W7 3355 WA OWZR L, BHod [P E ] TH 4 WS L (Thurlow), 5 & OEW % i#
FLTnD,

FOGIHTIE, E512HT T B¥MN% 20 IEOIRTAZ &, BRIZLIDEHT, wHns
GEFIEATHELDE L TRALI LIRS, LR LTWD, 29 LIFHRO—DE LT,
BWREOBMRIZEDORMA7-E20TIE R, vy —MEOHMIZL 5, BHENARE X— A
EL7Z[FY Ry =X] R, [BOK] Lvio BRI E L7 LI SN 2,

EBIZ, Oy A—ENFY Y - )Ty — - A7 = VORI E & DEC % 5 L T 5 HLEF
RIS be OC, TV M DCIEHDLAIVET Y A VAT A Fa— T, T4 -
T—=bhOT7 X)) AEAEBTH -7V a 2T - C 74— (Joshua C. Taylor) &, T
— DRSO N DM — L MDD EE W — 2O MEOFEIE LIS 2 b %
L2 ET RO L) ISR T W5,

Although at times their limpid space recalls the ideal environments of Claude or Poussin,
Thomas Locker’s landscapes are not glimpses of a new Arcadia. The quotation from the

past re-enforces their cerebral play; they call attention less to nature than to the complex
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intermingling of perception and thought in the mind of man.

Suddenly seeing becomes thinking, and thinking a delight to the eye. (Taylor, 1)

Thbt, BEPLOFHETLZILET, Oy N —ORPE VAN LD TH S Z L5 S
NTVWBEWVn)ZETHL, HOBEBILWE. BRIV L, ©LALORTORMRE BED
TOEGUANEEBESIPNDL I L%, TOBANS, Ak LzLBD ., 19K OEELS
A& OFEfE, TneRBLL) L LaoIiIcL, 20~ 21z &-ayh—, B
U, kO HEETA2HAIZDERZDOL )KL LI ENTET, 22O 25N
bbHEV)ZEIIRDEDTHS ), 7272, ZiUdiu v 7 —HHEE M CBICITR L THEEN & 2
ETEHRVEV) HEHEFALTB &2, LA, IHIZHFOBEARIIBWT, Mk &Moo
FEOSIL, THUZEHILTHWLDTH 5,

COEHI, BIRANLBREDBRAIZIL L TLE-7Z2ERLLE, Uy I—Db )
—OOfH (LFLB) —BHAOTIZAMARE NS & EOREKRSE —IAT#HOS DL LTHE
HATHZeBTE D0 Lz,

NEV Y )Ty = A7 = VOEREHEORIZS, HROFIZ N2 S 5 Emz kL
TWEHIIVDL, COVNV—7O/KEE T -0y SO & F B LT, N=1NF - )7y
2 (Barbara Novak) (X, Z D3 E Nature and Culture: American Landscape and Painting

1925-1875 (1980) I2BWT, FOEWEZIRD I HIZIERL TW b,

Rarely a major protagonist in American landscape, the figure is more often engulfed in
space, and sometimes absent. In Europe the figure in the landscape bulks larger than in

America (Novak, 184)17

CZT ARV Y )Yy — - A7 = VORETIE. AWEHEZTI» L) IZfHrh T L
W) EAEECTH L, ERIC, 2L 21E b—<A - 2—)V (Tomas Cole) ® [F¥—%—2
FIVOiE] (Falls of the Caaterskill, 1826) Tlx, WEDHYIIZ, 24 T4 7T - TAY A v &
BN NP ENTWED, CORIMNS V., 72, 7V T ) v - T84 - F ¥
—7 (Frederic Edwin Church) @7 AV 71 §REEEHLE T A U I Offh 5B 7z K%
W5 (Bl 21X, The Heart of the Andes, 1859 %° Cotopaxi, Ecuador, 1862 72 &) 12BWTH
FRECT. AIEEH ORI FIZE TH/AS L LafrTBo 7, #laMoE%251 < Did. R
HBERDOETH %,

TNV Y YTy — A7 UAHROPRIC A AR E C T L &, BHENLEREGW
MADEND L b ENo7z, =0 v/ SOREIIK LT, 7 A A MEOKREARD S5
BRI BWC, HICHREZM LT TEES T, BUuERod 5, BEMOD 210K
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DHENTW2 S5 THS (Millhouse, 55)0 72& 2L, F—=<A - T—=1LD, EBVOWSLEA
DFPS . BRI RFZ R T, WEOFERE, 2L T, ZFRiv iz [EOHER] (The
Course of Empire, 1834-1836) <. HAZHRIZABOFED S KE, Z#~ O % 5 <
[NAEDfREE] (The Voyage of Life, 1842) 72 E %8 F AT LN TE& b, 79 LB S,
IWNTALIRIET L L2, T— DS, [HR 2% 32 MR ] 130 72 v e Fik
L, EfMEE] 22 LTWAZ M TE 5, (Millhouse, 66)1®

WEELFO LI, PN RP—RNLER B R, HORTTOERE TS Z LT
bHbo MENGENTHLYE, BRIIZTORITIZE EL L, TEI2T Y I —DYEHE ) T,
WITHEENZHFEIHLTBY), i NBPEEEZ T L 2 L id v, HHFEoFRIZE
D RFERAIRRICEM T SO T, A BRI EEMICE S X2 Lk, HOE
BV TIE, BROBTAMINFEE Lo TLE ) 2 ENL0D, HAROFIIARHARIITFDA
MOMGZR—L LS, £I2Hh56IE, BREMIFT 5L8 2 F 210, IR EROBITHEITA
BGZLEDTELWVABOB ) LI Wb oTRDL L) THDH, SHIIFKAKDOHIZ AMAHE
ENLILEABPAERTHSD, LI BRLERERA Y-V LHIZTEZEITHE, /7
TYZIEBE NFY Y )Ty — s A7 VORI HIX, TOBOFIIIHORB TH
LA, ZLTAME#HCZET, RERERRETFPEIELTLIEDH-TH, [ZOFRK
DYFEBIEIRIC L > TIR AP SNEEHRO ) BIZBERATNTLE o7 (Novak, 200)"
EWVHZETHED, LHICZDREEMZ, EHICABONPEREE»THREEZZ20y
B —ld. KbNzbOERDOTIRY ED Lo Ic T NiE e v, Z9 LKoo T, Eahi:
HRICTESMRDIRL L) L LTwrEEILNE ),

W2, vy H—OAHWEDELRIZBIT 5. ZO0RRXGZ T 5.

(i) 1980 4FAR @ BAAZERE L. ANEHROGICT A b= —Z2FE AL\,

(i) 1990 FFAK : NFY VIO BAREZEM L T2 L08R ), TOMEEELRERE
LTREHTLZAN ) =P Tnd, 720 A T4 7 - TAVI Y OBRRBIZIRZ S
feARe, HBOBEKBR (R, K L) ORFNBIEEAPETN TN D,

(i) 1990 FAREM 25 2000 F48 : BANOBILASHICEE ), BARAZO O TEE L
TASANIEZ Do WERICHEE 572 [FV A - V) =X Wi, S5, TWHERES
FZOWTDBBEESPENESND L2 b T7-. HIRERERHE » EF L T 54
RO R o5,

DED L) XKoL, BBEDLTHEENZLDIZ LT ELWD, BEORBEIZES T 7B
E) DBEMAZALL TWAZ EIZHLPTH D, TOLALEERAE LZERIE, 9y —En
FYEDEDLY, BIO, BONEICBITAHEKFIRO LI ENTEL, Ty —D
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TR E B e 5.2 RO E T L7 S 2 8T\ 5, In Blue Mountains
DEEOLHEZ ST 5,

Flz, REFERRIZBUTANTY Y - )Ty — - A7 = )VO#EE & OB 25, Ty 1 — O
KELTOWNFEETTHo7- LB L TED, NV VIR L V) THAOFEF L, FEiFd
S LRNCAEFNTNZZ LS, ZOFEFELLDLYL, Thbb, FELOIAHIINFY V]I
T AL, BROFEL SITEE) LSS H D . TSRS - TERMOEZK 25 Ofs
WCEoTHRWREIENZEWI ZEThHE, By h—n, NV V) EOBRIE, HPo
EASIEE > T2l v T EDbhb,

EORREEo - BERIE, 1987 FEIATo /2 ) v T - 7 v - T4 Y 7 VDR ENED 720
DIM AT CTH Ho Ty H—lk, TOMETHIH L., ZOELSIIHFNLERZ ONIZEDZ L
THEHN, TORE, OB ELE V) RETZ LTED, £OLIESD IZERIETIEZR
Vo TITEHELDBEDAT v FHFEF N, BAPEES N Two 7z,

Oy =NV IEDBRIE, b9 —FEREREHEENR 5, T1Ux, 1997 F, ERE
15 BEPOSIIEEFEESNLHS 17 HOFMEIRE,SEE L2 & TH D, FEEMRL
TIOMEFRL LI ICRD L, SFTLERELLZPLYDHFTHREETLLIICRY.,. HHOH
ROPZ FEALDICTLLELRZE LD L) Il holzb ) 2L THD Y,

COXHIT NFVVINEDEDL YD, #ARBEICBIT 22 b2 EAL L2 L B5bh b,
ZOW 2 OWMRFE, FHICEDY A5, NFY VINEEIZE Y =128 > TORIEDJETH
S EDHETE L, T3, COTHDPEDOANAEZEo Tzl n) TENTE L),

PLREIZBWT, uy i —1EmOK T o4 & BROZER Lo NEIZBT 5 HskdER
5. ISl T2bb, RROBLRYPNFY Y - YT 7— A7 =)V EDEN T A A
ML7zew)Z e, Z2LT, BHEICHALTI NFYVIINEDEDLY 2D L Z &ET, (B
NEDPZILL Tho/zb ) 2 ENbhoizs TNHEHLNIILZET, By I — EHERIC
DWT, b ) —EEZTBLLEND 5,

Oy —id, BHRZEMIZT 2L &, REOKEH o ARohTid, BREZEALL
T RN, FAT - BTN T, —FLL v, Oy h—HE, THFOBARTIE, BRIIER
TR, FETHD] LFBo TR DY, WAEEREMEICED S L) Il o700k, FLbik
HIZT 74y - T = e E 5720 THo72Z IR L7HEY THED, TOHMZ R
729 O IEMEL BT Lo 72 TE RV, EWIIFEIHIZTLAb LR, Ly
L. ) TRV EEZMALTBRETH L, L b, T FHREREZEM LT
B0y N —DANERE L TOBFERRNEZEL 05 TH L,

B4 LAERTIE, BBORROMLE S IIREN2E D B 5o BETIE, —H—RoEs Mz L
TWb, ZIUIXF L. BARTIE, SEIR—TV 2D LI2L-> T, BHOMNERET, #&
ETFAMPAR =) —2ED L TP, fgARid, B THRME FELLOMIZ, FEEH
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— VRO HRERMEABICRETSHZEDTE L, OO ERO W el % NG
B—ODFHEE) MIHA LA TH L, 22 TE, BEBHEPEFELTVD, TSI2ZD
HIZBWT, EARE, WEE2BETRYESTRS, £LT, B2 2ITE) 2235 b2 L L
Bl B AROLEZM LU TOIRBEOAT 4 7T THHEFTR L) B JEAFHEETIE R L,
ARZ G 22, BIARROL ML LD LN TELZDTH b,

CHOLT, By — IR L VI ELEL T, BRTEARXILWEEZ, TLb2512,
ZLTRARDIFRLTEZ2DTH 2%, METIUL, RS N-BRERUNIITF > TITERE
BFRIZBNT, SRORU R A v E—T%, FlEMDLTEDOALIIBITE AT+ T LT,
0y 75—, #EREV)EEZERL-OIEHATH 728 2L ThHD, EDOBAIERE
LTOHMIE, TR SNz LT 52 EATE L),

E
1) AEHET [BAROWS /L7 A0 h—e RIOWEE 50 # |, AT XTEME, A0 - A
FER REE—T 2 ) D OXFOR T L] (FSCH RS+, 2013) 309-342,

2) Ty B —DEFEIZDOWTIX, Something About the Author, Volumes 59, 109 %, Leona Beasley,
Kendra Thurlow 7 &% &8 L 72,

3) Thurlow IZ &5 A ¥ & 72— (2008) T, BW7 74> - 7— MRTIHHEMNIRZ o TBD . X
FERFLZ Ty 1 —Iid, BEN BB SEAEEICEZ RO, Lo Twd,

4) EfeA ¥y T a—7T, vy h—id, 36 MHER L7z LR TW20, ZDHKROE A SCPHEED
ATl HEETE 2o/,

5) Locker, The Man Who Paints Nature. (10)

6) PlziX, Y= — - ¥y 27 =— (Jerry Pinkney) O The Ugly Duckling (1999) %, /N—F T
K -7 v (Bernadette Watts) DRZDIEAR (2000) %5 LD TE 5,

7) 7272, TERALOPICIFEONE L ADEVL O, LESL LN TRV E, TFA IS
FEOKRBEITIZEL T, LW IERHb H S, (Peters, 128)

8) AHIZHEC KOG S &, FEXIILT oMY Th b,

“--- everything in nature has its own voice and its own story. Often, those voices and stories can

be found in songs still sung in honor of natural world --- .”

9) PIZITRAMAMEDTFAMILTOL ) TH 5,
“I am one thing. / I am many things. / I am water. / This is my dance through our world.”

10) 72721, BIHIE. P X 9 128\ Tw A, “This book is a happy marriage of art and science,
although there is never a doubt as to the dominant partner.” (Lothrop-Green, 128). & Z TiZ, [(Z
DIARIZBWTUE,) ZMERADELLPEMIZH 5 L) HIZDOWTIREEV ORI R ] &
ENTBY, By A —DFEZTIE, ZMCLVEAPEINTNDL LI, BVRORBSZWEZA
ThHhbo

11) FEXEUToEB)Th b,

“( For Artists and writers, ) home can become part of how we see the world and how we shape our

41



SLEREFEIE 56 135 (2015 4E 10 H)

words or our art work.”
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21) Fix, T & B0 Th b, “Because I like painting nature, in my books, nature is the subject,
not the background.” (The Man Who Paints Nature, 11)
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