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The originality and identity of postwar Japanese art through Motosaburo Nishimura's works.

The painter, Motosaburo Nishimura(1917-2002) made a lot of works drawn by floating
constructions like iron frames and concrete blocks, different from his master, Ryohei Koiso’s
works which were full of elegant ladies.

Since 1920s, a lot of avant-garde arts like surrealism and abstract arts were imported to
Japan, Japanese painters assimilated these elements and method. After World Warll, they
met “art informele”works which were popular in France and U.S.A,in1950s, and abstract arts
were popular in Japan, either. Nishimura was regarded as an "abstract painter" from such an
era background, but he called himself a "representational painter" throughout his life and
maintained his unique style without blurring. Nowadays, how can we understand his original
style?

We have to confirm the transition of his jobs and achievement to consider this question. In
early 1950s, he draw some surrealism-like works to exhibit at Shin-Seisaku-ha exhibition
under his master, Koiso’s advise. When Koiso assumed the professor of the Tokyo Art School
in 1953, Nishimura achieved his original style, “floating constructions”, and he succeeded to
be a true painter beyond his position as Koiso’s follower. Nishimura named Italian Surrealist
painter Giorgio de Chirico and British curved rationalized sculptor Henry Moore as his
favorite artists. Indeed, his surrealist works are reminiscent of de Chirico, and we can see
some elements of Moore in his “floating constructions ” works. Nishimura took many
photographs of construction sites, ships with many masts, heavy equipment at harbor in Kobe.
They must have been a substitute for sketches for him. And these artificial structures led to
the completion of the style of the floating constructions.

Thus, the way to establish Nishimura's completely new style is directly to the issue of how
to fuse the representation of Koiso, who became the foundation of the painter, with the
abstraction that swept Japan after the war, referring to familiar constructions. However, there
was a painter like Taro Okamoto who advocated "oppositeism (Taikyoku-shugiin Japanese)

" in the same generation as Nishimura, trying to create a new postwar painting from the
conflict of dichotomy such as abstract or concrete. Based on this, from a larger perspective, it
can be said that Nishimura's efforts were also a search for such a direction.

In this presentation, from this perspective, I will reexamine the trends and significance of
Japanese avant-garde art in the 1950s, and consider their originality and identity through

Nishimura's works.

Hideyuki Nakamura,

Kansai University, Graduate School of Letters, General Humanities,



Master’s Program/Art Theory, Art History and Aesthetics
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About the Transition Process of Japanese Castles and the Sogamae From the
Sixteenth to the Seventeenth Century

This academic presentation clarifies the background of the transition process of the
sogamae by examining the sogamae that surrounded Japanese cities in the light of the
history of Japan and castles in the 16th and 17th centuries.

Japanese castles are classified into ancient mountain castles, medieval castles, and early
modern castles.

Among them, in the early modern castles where the castle town developed, enclosure
facilities were also built around them.

These are called the sogamae, and were characteristic examples in Japanese cities where
urban enclosures had not been built before.

Research on the sogamae did not progress until the middle of the 20th century due to
the idea that Japanese cities do not have urban enclosures. However, with the increase
in the number of excavations since the 1960s, as the structure of the sogamae became
clear, the number of studies on the sogamae in individual cases increased.

On the other hand, due to the small number of archaeologists studying the sogamae, no
studies have been conducted comparing the sogamae as a whole or linking the sogamae
to the development of castles and the flow of Japanese history. As a result, the
evaluation of the sogamae has not been decided.

In this presentation, we examined how the structure and function of the sogamae
changed by linking the flow of Japanese history and the changes in the castle structure
to the transition of the sogamae.

As a result, the following things became clear.

At the beginning of the 16th century, when politics was confused and security was
insecure, the sogamae were built as self-defense facilities for temples and cities.

Since the latter half of the 16th century, when Oda Nobunaga played an active role and
castle towns began to be built, the sogamae appeared in the samurai castles.

By the time Toyotomi Hideyoshi unified Japan, the scale of the sogamae became larger,
and castles all over Japan began to make the sogamae.

In the 17th century, when Ieyasu Tokugawa opened the shogunate, the war disappeared,
so the function of the sogamae changed and they were used as facilities and canals to

pautition the castle towns.
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Word games in "5 #£4£(Manyoushu)"

BIPERFER B SCAIZER I ERRRATEREE b R

This research presentation attempts to clarify the characteristics of sound-based word
games that exist in "7 #££4 (Manyoushu)".

"7 ¥4 (Manyoushu)" was established in 8th century. It is the oldest anthology
in Japan which has been handed down as a manuscript to date. It contains about 4500
songs which sung since 629 from 759. There are songs from the emperor to the peasants.
However, there is no doubt that Manyoshu is basically understood as aristocratic
literature.

The main song of this research presentation is as follows.

ket E5L kbRHLE RKUEESE KO EIFFEZL kLEE5b0% (4 -4
—t)

Sometimes you say "I'm coming" and don't come to me, so I don't wait for your coming
even though you are saying "I'm not coming". Because you are saying, "I won't come to

n

you.

This was sung by "R R Zc(Ootomo Sakanoue no iratsume)". She is the
famous poet in " EEL". She made this witty song in return for the song from "5 =
(Fujiwara no Maro)". I want you to tastes her humour.

There are some similar songs. I will introduce you those songs and describe

some features.
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Abstracts

The presenter majors in archaeology at Kansai University Graduate School. In
particular, I am studying iron weapons in the Kofun Period in Japan, and I am
studying the aspects of exchanges between powerful people in various places
during this period. In this presentation, I deal with iron arrowheads among
iron weapons, and show that iron arrowheads in the Kofun Period research are
useful materials for considering the aspects of exchanges between powerful
people.

Since the iron arrowhead of the Kofun Period is the most universally buried
iron weapon in the kofun in terms of time and space, it is a material suitable
for comparative examination. In addition, various forms of iron arrowheads have
been created, up to decorating that are not directly related to the function
of arrows. It is thought that some social role was given to a certain form of
iron arrowhead. To support this, it can be confirmed that certain forms of iron
are shared in remote areas. Just as this period showed political ties in the
form of barrows, the presenters believe that iron arrowhead also had a role in
showing political connections by sharing certain forms of the thing.

Kazunao Suzuki, a researcher of iron weapons in the Kofun Period, speculates
that among the irons of the Kofun Period, the iron arrowhead, which has the
projections of the lower part of the body called “mountainoid projections
(Yamagata Machi)”, was only available to powerful people with political ties
to Yamato Royal Power. Because the excavation case and the amount of excavation
are concentrated in the Kinki region where the Yamato Royal Power was located,
the presenter also generally agrees with the idea that the iron arrowhead with
the mountainoid projections is a special iron arrowhead created by the Yamato
Royal Power. However, Mr. Suzuki speculates that the iron arrowhead with the
mountainoid projections were centrally produced by a group of producers managed
by Yamato Royal Power. In this regard, the presenter is in a negative position
due to insufficient archaeological examination. I think that it is dangerous
to understand the assumption that excellent iron weapons of the Kofun Period
were produced under the control of Yamato Royal Power and distributed from the
center to the provinces, using them on all iron weapons, and it is necessary
to examine them more deeply.

In this presentation, the validity of Mr.Suzuki’s assumption was verified by

12



treating the form of iron arrowhead called the bird tongue type among iron
arrowheads with mountainoid projections. As a result, it was shown that
centralized production by Yamato Royal Power could not be assumed at the stage
of the end of the 4th century to the beginning of the 5th century when the bird
tongue type was buried in the barrow. In addition, it became clear that it was
necessary to consider various possibilities for the distribution of the bird

tongue type, and it was possible to show the prospect of future research.
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