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The figure of the heart is mundane and omnipresent in our surroundings, yet at the same time
considered to be a visual mark or symbol imbued with a marvelous or mysterious power that,
through its presence, changes the meanings of the places where it occurs. Such power might be
supported by and grounded in the idea that the physical heart is the place of spiritual feeling, mind
and soul, recognized as such in various cultural spheres from the West to the East, from the past to
the present. Heart figures are derived from the shape of the physical heart, and function as spiritual
motivation through this tremendously simplified shape. Nowadays, we know that the origin of mind
and soul lies in the brain, and we understand the physical system whereby such strong emotions as
love or anger will act on the brain to make the heart beat accelerate. Yes, despite this, heart imagery
seems to get stronger and to function more widely than ever before.

In this meeting, we aim to illuminate the meaning of heart imagery as a powerful reflection of
the undivided physical and mental domains that constitute the human being, considering it from

wide range of perspectives: aesthetics, historical and religious.
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[The International Symposium] The imagery of hearts: visible and invisible

The origin of the representation of the Sacred Heart of Christ

Teodoro De Giorgio (Italy, Art Historian)

In the biblical language, and as a reflection in that of the ancient Orient, the heart is not
simply one of the most important organs of human physiology but of the whole person, as well
as the cradle of the interior life and the centre of man which hosts feelings and the ability to love
God and neighbour. Since the thirteenth century the Heart of Jesus Christ has been the object of
the doctrinal speculations of German nuns whose magisterium was supported by presumed
celestial visions. In the following centuries the Jesuit order showed a special devotion to the
Sacred Heart and the French nun and mystic Marguerite Marie Alacoque (1647-1690) became its
most fervent apostle. This contribution will analyze the origin and the meaning of the iconography
of the Sacred Heart of Christ which in 1767 had its official representation in the homonymous
painting by Pompeo Batoni (1708-1787).

mTeodoro De Giorgio

Dr. Teodoro De Giorgio is a native of Brindisi in Puglia, Italy. He obtained an MA in the
conservation of cultural heritage at the University of Salento, and a PhD at the Italian Institute of
Human Science, Florence, in 2011, with the thesis ‘San Teodoro, I’invincibile guerriero.” He
specializes in Christian iconography and iconology. One of his recent books is: T. De Giorgio,
San Teodoro, L’invincibile guerriero. Storia, culto e iconografia, Roma: Gangemi Editore, 2016.
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[The International Symposium] The imagery of hearts: visible and invisible

The Heart: Symbolism, Iconography and Art in the Portuguese Seaborne
Empire. The Heart towards Sunrise...

Victor Teixeira (Universidade Catolica Portuguesa)

Starting from a study of the heart in the culture of Europe and particularly in Portugal, we
will naturally focus on the religious tradition since the Middle Ages, especially in its final part. It
was in this time, that the Portuguese vessels set out to discover and encompass the world,
beginning soon the process of Christianization of the Portuguese seaborne empire. In a first
Atlantic phase, it then passed to the Indian Ocean and the Pacific, from Macao to Japan and the
Spice Islands. Later Brazil and then Africa, where it would remain until the end of the twentieth
century.

In this process of expansion in the world, not only the sword and the currency did their work:
language, culture and faith operated and the art created visual forms on this process. This is where
we will look for the Heart, from the Portuguese historical, cultural and theological models and
their miscegenation and encounters with other cultures. Its radiance, its forms and its inclusion:
the invisible heart that becomes visible with art, through the way of religion.

In Portugal, the main devotion it’s the Sacred Heart of Jesus, linked to the devotion of the
Five Sacred Wounds (“Chagas”) of Christ. The devotion and first artworks dates from at least
1728 and had as a great impeller the queen D. Maria I, who obtained from the Pope the
prescription of the feast of the Heart of Jesus throughout the kingdom and raised in his honor the
Basilica of Estrela (Lisbon). It’s important to highlight the parallels with art in Spain as well as
in its empire. In the Iberian case, before the devotion, there were already approaches to the heart
in the sacred, through art, since the Devotio Moderna and emphasized by the teathrum sacrum of
the Baroque era...

mVitor Rui Gomes Teixeira

Dr. Vitor Teixeira is a native of Porto. He obtained a PhD in history from the University of
Porto in 2004. In 2013, he did a post-doctorate in the iconography and semiotics of the visual arts
at Universita di Roma. From 2013-2015 he was lecturer at the University of Saint Joseph (USJ),
Special Administrative Region of Macau, China. He is now an associate professor at UCP. One
of his recent books, published with his co-author Franco, J. E., is Dicionadrio Familia Franciscana
em Portugal, Lisboa: Lucerna, 2015.
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[The International Symposium] The imagery of hearts: visible and invisible

Devotion to the Sacred Heart in Ireland

Patrick P. O’Neill (University of North Carolinal)

Although introduced to Ireland in the early nineteenth century, the cult of the Sacred Heart
did not really take off until the 1870s when the bishops of Ireland consecrated the nation to the
Sacred Heart (Cor Iesus Sacratissimum). Soon after, on a more domestic level, Irish families
were asked by their clergy to consecrate themselves as a family to the Sacred Heart. They were
told to demonstrate their commitment to the cult by placing an image of the Sacred Heart
(illuminated with a perpetually burning lamp) in some prominent part of the family residence,
such as the kitchen or the bedroom. Even in these times of secularism and disbelief the custom
is still maintained today by older people (including my mother).

Led in the first instance by the Jesuits—though never appropriated by them—the movement
to promote the cult of the Sacred Heart was a multi-pronged effort designed to reach the
population on different levels. It involved the publishing of a weekly magazine (‘The Irish
Messenger of the Sacred Heart”) which contained edifying stories and religious exhortations; a
temperance movement (‘the Pioneers’) to address Ireland’s drinking problem; and the founding
of lay confraternities who were promised numerous indulgences in reward for their devotions. At
its peak the cult had over a million followers, about one quarter of the Irish nation.

In an effort to understand the success of this perduring devotion to the Sacred Heart in
Ireland the present paper will examine the nexus of converging historical factors which gave rise
to the movement, while also examining various devotional practices and iconographical
manifestations associated with it.

m Patrick P. O’Neill

Dr. Patrick O’Neill is a professor of English and Comparative Literature at the University of
North Carolina, Chapel Hill, NC. A native of Ireland, his academic research focuses on medieval
Ireland, with special reference to religious literature and ascetic practices. The title of his most
recent book: The Old English Psalms, Dumbarton Oaks Medieval Library vol. 42, Harvard
University Press, 2016.
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[The International Symposium] The imagery of hearts: visible and invisible

The Heart of the Matter. Representing the pivotal human organ in the
Late Middle Ages and Renaissance

Catrien Santing (University of Groningen)

In one of his Canzonieri, Petrarch maintains that the lovely smiling face of his beloved Laura
had been painted on his breast. As such he always carried her with him: ‘Ma ’l bel viso leggiadro
che depinto/ porto nel petto’ (Canzoniere XCVII). With this reflection the poet alludes to the
quality of the heart as a container of personal records, the organ upon which the memories of the
beloved are stamped. Here the imagery is derived from troubadour poetry, where lovers bore the
face of the figure of their adoration emblazoned on their chests and hearts played a prominent
role. Of course, the idea that arduous love might express itself materially on and even in the heart
of the lover, stems from Christianity. Hearts of saints, such as that of the protomartyr Ignatius of
Antioch, are said to have had the name of Jesus imprinted upon them, whereas in those of others,
such as the Umbrian nun Chiara de Montefalco, signs of their bond with heaven became visible.

This paper aims to explore representations of hearts in image and text and will chart how
until far in the sixteenth century the heart remained the pivotal organ in literary, religious and
artistic discourses. It will also be demonstrated why the heart came to be pictured in the shape of
the present ‘Valentine heart’, whereas medical literature extensively explained that the organ
looked quite differently. In fact, most artistic and literary representations do not reflect standard
medieval ideas on the function of the heart and the habitat of the soul that reigned in the field of
natural philosophy and medicine. In my conclusion I will propose that for the premodern era it is
impossible to establish an explicit and unequivocal hierarchy of bodily organs because of their
different connotations in various domains of life. Nevertheless, because of its connection to
feelings and what was seen as the essence of humanity, overall the heart remained in the lead.

m Catrien Santing

Dr. Catrien Santing studied History and Art History at University of Groningen, the
Netherlands. She is the chair of Medieval History at UG, and Academic Director of the
Netherlands Research School for Medieval Studies (NRSMS).  She has also served as chair of
the editorial board of BMGN: Low Countries Historical Review. Several years ago she gave a
presentation at the Welcome Institute in London on heart imagery, on the occasion of an
exhibition on the heart. One of her recent publications is: Disembodied heads in medieval and
early modern culture, ed. by Catrien Santing, Barbara Baert and Anita Traninger, Leiden: Brill,
2013.
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[The International Symposium] The imagery of hearts: visible and invisible

The body of the Chinese Emperors and the imagery of their Sacred Hearts

Maromitsu Tsukamoto (The University of Tokyo)

In ancient China, the human body was considered to fundamentally consist of “;. Qi: Ether”.
The ancient Chinese view of the body is often explained by the double structure of “sf Hun: Soul”
and " Bo: Spirit.” However, the advent of Buddhism was accompanied by a new concept of the
actual body, which to some extent transformed the ancient imagery of the body into something
visibly existing that could be represented through various visual media. In this presentation, I am
featuring the body of the emperor, the most interesting example of Chinese body imagery, and
surveying the process of its transition triggered by the advent of Buddhism. Additionally, I’d like
to consider the development of the logic of visualizing invisible objects like the body, the internal
organs, and the sacred heart in China, and the concrete transitions in imagery.

mMaromitsu Tsukamoto

Dr. Maromitsu Tsukamoto studied Japanese and Eastern Art History at Tohoku University,
specializing in the art history of East Asia. After working at Yamato Bunkakan Museum and
Tokyo National Museum, he is now an associate professor at Tokyo University. One of his main
publications, in Japanese, is The formation of the history of pictorial images from the Nothern
Song era, Chuo Koron Bijutsu Shuppan, 2016. He researches the ways in which artworks have
emerged from, and contributed toward the formation of, East Asian society.
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[The International Symposium] The imagery of hearts: visible and invisible

Double Hearts

Akiba Fuminori (Nagoya University)

I will take up two artistic activities, apparently very different from one another, that both
feature the heart as their subject matter, and, in doing so, consider the contemporary meaning and
the potential ways of using heart imagery as a working motif. One is the series of “Heart”
paintings by Keisuke Yamaguchi; the other is the workshop “Heart Picnic” held by Junji
Watanabe and others. What can we see when comparing these two activities? It has been said that
the former makes distant matters overlap one another in analogical ways, while the latter attempts
to make the objects leap up from physical matter through abduction. If this is so, then surely,
despite their apparent differences, they both point towards something that is necessary to our age.
This is the point that I try to make clear.

m Fuminori Akiba

Dr. Fuminori Akiba studied Aesthetics at Okayama University and Kyoto University, where
he obtained his PhD. He worked at Shimane University 1996-2000, before moving to Nagoya
University, where he is currently an associate professor in the School and Graduate School of
Informatics. One of his main publications is Making a new aesthetics, Misuzu Shobo, 2011. He
is currently researching the construction of a new aesthetic based on natural computing.
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[The International Symposium] The imagery of hearts: visible and invisible

"Language of the Heart" in the Early Modern Aesthetics

Takashi Sugiyama (Kyoto University)

In modern philosophy "heart" has been much less discussed than "soul" or "mind", partly
because one of the main problems in that philosophy has been the so-called "mind-body-Problem".
Rather, it is within the context of the philosophy of religion that the heart has been most frequently
discussed. In particular, the passage "out of the abundance of the heart the mouth speaks" (Matt
12.34, Luke 6.45) was a central, and controversial, point for Pietism. It is noteworthy that this
played an important role not only in the philosophy of religion but also in the emerging
philosophical discipline of aesthetics. That is, the metaphor of "the language of heart" (often used
as a contrast to "the language of reason") appeared in the various aesthetic discourses of the 18th
century (by Alexander Gottlieb Baumgarten, Johann Gottfried Herder, Immanuel Kant, and so
on), though not always in a particularly overt way. Here we can see a kind of chiasm of aesthetics
and the philosophy of religion. How did this metaphor function in these discourses? How had its
function been transformed? These questions will be discussed in this presentation.
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