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various
fvéariss/
used to
[jtustta/

nuaﬁce
/n{j)ens/

deliver
/i dilivar/

abw

adjustment
JodzAstment/
according
Saksirdip/
mood /ma:d/
relaxed
riléskst/
freely /fii:li/

Interviewer: 'Are there any difficulties in perforfning kodan?

Nanshun: ?0f course. %As an English speaker, there are
various che{lleng'es. *Some Japanese sounds like rya/ryu/ryo
were especially difficult. I used to practice kodan loudly

in a karaoke box so that I could master these sounds.

§Also, sometimes it's hard for me to understand old Japanese.

7One time, I couldn’t express the nuance of ifu+inzen. *Even

after [ learned the meaning Ain English, it was still very
hard to deliver. °So, I must learn more about Japan and
_the Japanese language.

Interviewer: ""That makes sense. "What de you think about
performing for Japanese audiences?

Nanshun: 2They are wonderful, but sometimes it is challenging
to know their feelings. *I usually need to make adjustme.nts
for each performance according to their mood. "If they are
relaxed, I can perform freely. 1f"Hcm_revér, if they-are a little
‘_slhy, I have to work much harde.rlto bring them into my

' World.

® UT/F . @T/F GIT/F S o) B2

ifurinzen BB (REAEY, U0 LOET)

O Key Phrases

*so that ...  "make sense  “make adjustment *Paccording to  "a little

@O Key Language Sused to do

42 | Lesson 3

AT Fill in'the blanks below to complete the outline.

Nanshur's difficulties in performing kodan

-1 asan(a )5peaker

JaPa hese (b ) . rya/ryu/ryo
| > she practtced kodan ina karaoke box
- (° | ) Japanese @the nuance O‘Flﬁl-!'m zen

> she must Iear'n more about Japan and the Japanese Ianguage

— 2 Japanese aud[ences
[ wonder'f‘ul _
sometimes challenging to know their ( )

- make adjustments for each performa nce according to their (°

(1) What Japanese sounds were especially difficult for Nanshun?
(2) What does Nanshun think she must do to understand old Japanese?
(3) What does Nanshun think about Japanese eudiences?

(4)If audiences are a little shy, what does Nanshun have to do?

‘.» Describe the pictures below to your partner.

{2) (3)

The nuance of ifu-rinzen .

Answer the questions. Check your answers with your partner.

Nanshun needs 1o ...

) B8

[hard dehver]

[kodan, karaoke box ]

- -

What English sounds are difficult for you?

[ adjustn’ieni, rhood ]

&\
ik
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Interviewer: 'Are there any difficulties / in performing kodd#? /7"

Nanshun: 20f course. /( | ?As an English siaéaker. / there are v_arious challengesr. // _“Sc;me
Japanese sounds / like rya/ryu/ryo / were especially difficult. // °I used‘to. practice kodan
loudly / in a' karaoke box / so that I could masj:er these sounds. /_/ 8 Also, / someth’nes
it’g hard for me / fo u_rldefstand_ old Japanése. // 70ne ti:ﬁe, 7/ I .c__ouldr_i’t express thé

nuance of. ifu-rin'zen. // ®Even after I learned the meaning in English, / it was sj:il_l very

hard to deliver. // ?So, / I must learn more about Japan / and the Japanese language. /o

Interviewer: ®That makes sénse. // "What do you think / about performing / for

Japanese audiences? //

Nanshun: 2They are wonderful, / but sometimes it is challenging / to know their fee_Iings. /7

3] ysually need to make adjustments / for each performance / according to their mood. //-

1V“If they are relz;xed, / 1 can perform freely. // '°However, / if they are a little shy, /

I have to work much harder / to bring them into my world. //

‘ 28- Lesson 3

8 deliver /diliver/ [ ]

*'(D'.':":,

3 varlous /vearlas/ D

5 used to /jtustts/ ]

so that...

7 nuance / ﬁ(j)ﬁéa:ns/ 1]

10 make sense

(1) something you can hear
(2) a thing or an idea shown in words
(3) to learn a skill very well

(4) to dance or play music in public

B JEEC

K 'ok up the words and phrases |n a dlctlonary oo o ?Etiyk—r—m;t

13 make: adjustment / adg.:xstmant/

-according /aksirdin/ to
mood /mitd/ { |
14 relaxed /ril#kst/ [ ]
freely /fri:li/ []
15 a little '

- @ Write the word from the text to match the meaning below.

L e

enténces ] Transiate the sentences into Japanese.

5 I used to practice kodan loudly in a karaoke box so that I could master these sounds.
b used to do T [ (MR ~LABOAE] ##F, =2 Tiso that DHIC could HFLOT, [ TEBLI i)

=

8 Even after I learned the meaning in English, it was still very hard to deliver.
»evenid [~TE2] LWHIFHEDT, even afterid [~ Lf:f’i"‘f‘é x| E#4, it othe nuance of ifu-rinzen B HTo

15 waever, if they are a little shy, I have to work much harder to bring them into m'y world.

Pmuchid [Fob~ S5iI~] LLEHERZMS B, to bring~ ik T~T22dic] *RTHANEEOTEH.

Summarize the Passage
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